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1. Onue HABYAJABHOT AHCHHIIJITHH

XapakTepHCTHKA HABYAIbHOT

HaiimenyBanus JHCHUTITIHH
ROICASIEIICED aenua popma | 3aouna dgopma
HABYAHHSHA | HABYAHHA
Bubipkosa

KinbkicTb KpeauTiB — 3

Pik niAroToBKH:

3aranpHa KinbKiCThb 2-it | 2-i
roaut — 90 Cewmectp

| 3-ii | 34

Jlekuit
16 rox. \ 8 rojt.
~IlpakTnuni -

TwKHEeBUX FOJMH 11715 - 10roa. | 6 ros.
neHHOT popmMKu HaBUAHHS: CamocTiiiHa pobotra
KOHTaKTHUX — 3
caMoCTiiHOI podOTH 64 roa. | 76 rof.

3100yBava — 6

Bua koHTpomo:
3ai1K |

Memoto BUBYeHHS HaBuaibHO! ancuumiiny «[lepeknan TEKCTIB pPI3HHUX
JKaHpiBy € (opMyBaHHS HABUYOK aJ€KBATHOTO MEpPeKIaLy TEKCTY 3 ypaxyBaHHAM
MOro JKaHPOBMX Ta CEMAaHTHUKO-CTHIIICTHUHHX MapameTpiB.
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3. CTpyKTypa HABYAILHOT AHCUHIIIHH

T Haien Tem KidbRiCTh YOAMA
Jlenna dopma nasuanis 3aouna dopma HaBYAHHS
YCbOTO JOKpeMa YCBOTO 3okpema
n | n | nad | ina | cp. a | n | nad | iwa | c.p.
| 2 3 4 § 6 7 8 911 11 12 13
0
Tema 1. The Concept of 1l 2 1 8 9 I 8
Genre and Its
Characteristics. [
Typology of Genres
Pasom 3a Temoro 1. 11 211 8 9 1 8
Tema 2. Text in Relation I 21 8 12 e 10
to Style, Genre and
Discourse. Discourse
Texture
Paszom 3a Temoto 2.
1] 2 8 12 1 | 10
Tema 3. “Laws” of 16 4 |2 10 15 1|2 12
Translation. Translation
Equivalence
Paszom 3a Temoro 3. 16 4 | 2 10 15 1|2 . 2
Tema 4. Genre-Type: 14 2 [ 2 10 14 BE i 12
Specificity of i 1 '
Translation
Pazom 3a Temoro 4. 14 2 |32 10 14 1|1 12
Tema 5. Cultural 12 2 10 13 | 12
Elements in Translation
Pazom 3a Temoro 5. 12 2 10 13 I 12
Tema 6. Intricate 14 2|2 10 16 2|2 12
Grammar: Translation
Specificity
Pazowm 3a Temoio 6. 2|2 10 16 22 12
Tema 7. Idiomatic 12 2112 8 11 1 |
Vocabulary: Translation
Specificity -
Pazom 3a Temoro 7. 12 3| 2 8 I [ B 10
Yenoro roamu 90 16|10 64 90 86 76




4. Iporpama HABYAIBLHOT AMCUHIIIHH

4.1 Temu Jgexuiii

Ne Haszsa temn Kiabkicrs roaun
3/m Jenua 3aouna
dpopma popma
HABYAHHS | HABMAHHH
}s The Concept of Genre and Its Characteristics. Typology of 2 1
Genres )
2. Text in Relation to Style, Genre and Discourse. Discourse 2 1
Texture
3 “Laws” of Translation. Translation Equivalence 2 I
4. Genre-Type: Specificity of Translation 2 |' 1
3. Cultural Elements in Translation : - 2 I |
6. | Intricate Grammar: Translation Specificity 4 2
T Idiomatic Vocabulary: Translation Specificity 2 1
Pazom 16 8
4.2 TemaTHKa NPAKTHYHHX 3aHATH
Ne Ha3ssa Temn Kiabkicrs
3/ rO/IHH
Jenna 3aouna
thopma dopma
HABMAHHS | HABYANHS
1. | Seminar 1
1. The Concept of Genre
2. Genre and Typology 2 r’ I
3. Genre and Readers' Expectations
4. Genre and Culture
5. Form versus Content. Style as a Stylistic Category in
Translation
6. Text-Type Focus
7. Discourse Texture: Main Principles
Practical assignments
2. | Seminar 2 2 2
1. Basic "Laws” of Translation
2. The Translator’s Motivation. Author-centered and
Reader-centered translating
3. Generalities of Equivalence.
4. Levels and Types of Equivalence.
Practical assignments - o
3. | Seminar 3 2 |
1. Text-Type Translation
2. Literary Genres: Specificity of Translation
1. Newspaper-Publicistic =~ Genres:  Specificity  of
Translation




2. Scientific Genres: Specificity of Translation
3. Business Writing Genres: Specificity of Translation
Practical assignments

Seminar 4

1. Translation and Realization of Contextual Meanings
of the Definite and Indefinite Articles.

2. Asyndetic Noun Clusters and Rendering Their
Meaning into Ukrainian. Approaches to Translating
Asyndetic Substantive Clusters.

3. Ways of Rendering the Lexico-grammatical
Meanings and Functions of the English Infinitive.

4. Ways of Translating Participles and Participial
Constructions.

5. Ways of Translating Gerundial
Complexes/Constructions.

6. Ways of Conveying the Passive Voice Constructions.

Practical assignments

Seminar 5
I. Translation of Idiomatic Vocabulary. Peculiar
Features.
2. Transformation of Idiomatic Vocabulary in
Translating Process.
Practical assignments

(3]
I

Pasom

10 6

4.3 Camocrtiiina poboTta

Ne
3/n

Haiga Temu

Kiibkicrs
rOAHH

Jlenna | 3a0una

hopma phopma
HABYAHHSA  HABUAHHS

Belles-lettres style: Specificity of translation and revision

[ 8

Scientific prose: Specificity of translation and revision

i [Ra] B

Style of official documents: Specificity of translation and
revision

(oY =NEs R Ko ]

8 ar
6
8

wn

Methods and ways of translating proper names

=
I

=)

Conveying the names of organizations. companies and
corporations

SN
fop

Units of international lexicon and ways of rendering their
meaning and lingual form

Ways of conveying the lexical meaning of genuine
internationalisms

Translation of loan internationalisms

10.

Units of nationally biased lexicon and ways of their
translation

3

Objectively required and subjectively introduced/contextual
transformations of language units

Objectively and subjectively conditioned transformations of
lexical units in the process of translation

Pazom

64 76




4. Kpurepii OuiHIOBaHHS PE3y bTATIB HABYAHHS

[MoTounmii KOHTPONb Mepesidauac OLIHIOBAHHS HAOYTHX 3arajibHUX |
(DaXOBMX KOMMETEHTHOCTEH, PiBHA 3HaHb, yMiHb 1 HABMYOK 37100yBayiB BHLLOL
OCBITM Ha MiACTaBI pe3y/IbTaTiB BUKOHAHHS HUMH 3aBJaHb I [IEBHHX BUZIIB pOOIT 111
yac MPAKTMUYHMX 3aHATh, Mpe3eHTallii MpOeKTHOI poOOTH, TeCTyBaHHS, 3aBlaHb

camocTiiiHol po6oTH Towo. OUiHIOBAHHS CEMECTPOBOTO 3aIIKy 3MIACHIOETBCS 34!

—  HAL[OHAJILHOIO LIKANIOK): «3apax0oBaHo», «HE 3apPaXx0BaHO»,
—  Haxkonu4yBaibHOW 100-0a/1bHOIO LIKATIOH.

IlIkana ouinloeanns pe3yrbmamis Haguanna 3000yeayie eun(or oceimit, o
sameepocena ma oie ¢ JJIITY

32 HAKONMHYYBAJIBHOIO 3a HALIOHAJILHOKO IKAJIO0I0 ]
100- 6a/1bHOI0 HIKAJI0K0 O/IA eK3AMECHIB, 0151 3QL1IKIB 1
36imie 3 npakmuKu ma
Kypcogux pooim
90 — 100 Ganis BiIMIHHO 3apaxoBaHo
89 — 75 GauiB nodpe
60 — 74 daniB 3a/10BIJIBHO
26 — 59 Ganis HEe3a/10BIJILHO He 3apaxoBaHoO
| 0 — 25 GaniB HEMpPHHHATHO

Posnoai. 6aiB, 1110 MOKYTH 3100yTH 3100yBaui 3a TeMaMH Ta

3a q)opmamu HABYAJLHHX 3aHATH

—

Jlekuit [TpakTHUHi 3aHATTH Camocriiina pobora
Tema | Jenna 3aouna Jenna Jaouna Jenna Jaouna |
(hopma dopma | dopma (hopma (popma hopma |
HABYAHHS | HABYaHHs | HABYaHHA | HABYAHHS | HABYAHHS | HABUAHHH
Tl 1 1 7 5 7
T2 1 7 8 10
T3 | ] 7 7 7 8
T4 2 | 7 7 7 8
T5 [ 8 0
T6 | 1 7 7 5 8
T7 1 7 7 7
IMincymrone 10 10
TECTYBAHHH
Pazom 8 4 43 38 47 58 .
|




Po3znoaia 6aiB, 1110 NPHCBOIOCTHCS CTY/ICHTAM,

M1 4ac MiZACYMKOBOro KOHTPOJ0 y (hopmi 3aJKY

AyAHTOpHA poﬁmé | ~ CamocTiiina podora
JI_C_IIII_a (ti_(lpn-la j Sénql-la_qmpna | .Aeuua hopma | _{auqu;.t“qnu)ua
HABYAHHH . Ilaﬂ‘lllll_llil__ ____Ii_'fIB'-l'dlﬂl‘H 1 llaﬁﬂl_l_!_ﬂ_
Max: 536. Max: 426. [ Max: 476. Max: 586.
Min: 356. | Min: 286. | Min: 256. ' Min: 326. |
 IlizcymkoBHii 6aa T_ 60-100 Hais «3ap_a>E)—Bauo»

(OliHKA CEMECTPOBOr0 KOHTPOJIIO)

6. 3ac06H AIArHOCTHKH Pe3yJibTaTiB HABYAHHS

[lepeBipouHi pobOTH/TECTYBAHHSA; MEPeBIpKa BUKOHAHNSA 3aB/1aHk 3 THTaHb
caMocTiiiHoT poGoTH; 3ailiK.
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