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1. Onue HABYAJBLHOT AHCUMILIIHM

XapakTepHeTHKA HABYAJILHOT l
HalimenyBanns ANCHMTLTIHH
BOMAIHELE neuna gpopma 3a0una gopma
HABYAHHA ~ HABYAHHA
|
| .
BubipkoBa

KinbkicTh KpeuTiB — 3

Pik MiJAroTOBKH:

|
|
|
_ I
3arajibHa KiJabKICTb Ir 2-i | - T
roauH — 90 | _ CemecTp _ |
3 | - ]
Jlexuii ]
16 roa. | 8 roj.
I | I'lpamwm'i
TuKHEBUX FOAMH /1151 B 10 ron. | 6ror . |
neHHol hopmMu HaBYaHHSA: CamocTiitna podoTa
KOHTaKTHUX — 3
camMoCTIHHOT poboTH 64 ro. 76 rox.

3100yBava — 6
Bua KoHTpoOJIO:

3all1K

Memoio BUBYEHHS HABYANLHOI AMCLUMILTIHUA «AHANI3 XyJ10KHBOIO TEKCTY» €
dopmyBaTH Ta MOrAMOMOBATH 3HAHHS CTY/AEHTIB-(PUIONOrNB LIOA0 BAKIMBAX
acrekTiB Teopii Ta MNPAKTHKM KOMILIEKCHOrO IHIBOCTHIICTHYHOIO aHauisy
XY0KHBOTO TEKCTY (Ha MaTepiai aHrIiiCbKOT MOBH).
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3. CTpyKTYpa HABYAJILHOT AHCUHILTIHH
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4. ITporpama HaBYAALHOT IHCUHTLITIHH
4.1. Temu nexuii
Ne Hassa temu |
3/m
I Generalities of Text Linguistics.
2. Semantic categories of the text.
3. Structural categories of the text.
4. Principles of poetic structure cohesion.
. 8 Literary text as a poetic structure.
6. Macro-components of poetic structure. Plot. its constituent
parts. Plot structure.




Macro-components of poetic structure. Composition. The ways |
of the representation of the events in a literary work.

Genre: typology.

9.

The method of linguostylistic analysis.

10.

The metalanguage of linguostylistics.

(B

1.

Lexis in textual analysis.

2
3]

Principles of linguostylistic analysis of the fiction text.

Paizom

4.2. TemaTuka NPAKTHYHHX 32aHATH

Ne
3/n

Hassa remmn

The outlines of the following theoretical questions:
—  Generalities of Text Linguistics.

presupposition. pragmatics).
prospectiveness, retrospectiveness, continuum).

a fiction text.

- Semantic categories of the text (informativity,
— Structural categories of the text (integrity. cohesion,

The review of the scheme of overall linguostylistic analysis of

Kiabkicrn
I'oJiHH

| e
Jleuna 3a0una

hopma popma
HIEHAUAN | HABMANNN

5

o

The outlines of the following theoretical questions:

contrast. principle of recurrence).

0. Henry.

— Principles of poetic structure cohesion (principle of
incomplete representation. principle of analogy and

Text analysis of the work of literature; “The Last Leaf™ by

s

The outlines of the following theoretical questions:
— Macro-components of poetic structure. Literary image
The theme. The idea.

constituent parts. Plot structure.

E. Hemingway.

—  Macro-components of poetic  structure.  Plot. its

Text analysis of the work of literature: “Cat in the Rain” by |

The outlines of the following theoretical questions:
~  Macro-components of poetic structure. Composition

literary work.
—  Genre (epic. lyric and dramatic genres).

K. Mansfield,

The ways of the representation of the events in a

Text analysis of the work of literature: “4 Cup of Tea” by |

The outlines of the following theoretical questions:
—  The method of linguostylistic analysis.

— The metalanguage of linguostylistics. Tropes and |

S
-2




figures of speech.
— Lexis in textual analysis.
—  Principles of linguostylistic analysis of the fiction text.

Text analysis of the work of literature: “The Apple Tree” by

J. Galsworthy (the extract).

Pazom

Pazom —— 10 6
4.3. CamocTiiina pobora
Ne Hassa Temu : KiibkieTs
3/m | TO/IHH
— i |
Aenna | 3aouna
popma popma
HABYAHHA | HABYAHHS
Text as an integral whole. The problem of the essence of the - 4
I notion *“text” and “discourse”.
2. The category of depth. The notion of “implication”. | 4 1 4
Cohesion. The basic concept of cohesion. The mechanisms of 6 ' 8
3. cohesion. ' _ .
4 Correlation between cohesion and coherence. 6 6 |
L The Entity (Wholeness). - |
The author’s idea and the objective idea of the fiction text. The 6 0
S definition and the essence of the notion ~author’s intention™. ) .
Historicity of plot. The main constituents of plot. Correlation { 4 ’ 4
6. between plot and composition. | _ -
The problem of the category of composition. S omposition as - 6
traditional  philological ~object: form and/or  content:
7. theoretical approaches that identify composition with structure
(form) of the fiction text versus ones that identify it with plot
and story (content) of the fiction text. '
8. Short story as a short prose genre. 4 4
Methods and issues in linguostylistic analysis. Methodological - 6
9. considerations. _— ]
Foregrounding theory.
Text analysis of the work of literature: “Honeymoon” by 8 i 10
K. Mansfield. l
10. | Text analysis of the work of literature: “The Wind in_the
Willows” by K. Grahame (the extract). |
11. | Vocabulary as the level of linguostylistic analysis ol a fiction '
text. Connotation as a secondary nomination. its emotive 6 ‘ 8
charge in the piece of imaginative literature.
Text analysis of the work of literare: A Blackjack
Bargainer” by 0. Henry. | o
Text analysis of the work of literature: “The Curtain Blown
by the Breeze” by M. Spark. 8 10
12. | Text analysis of the work of literature: “The picture of Dorian
Gray” by O. Wilde (the extract). ) _
64 76 |




5. Kpurepii ouiHioBanusi pe3yJibTaTiB HABYAHHS

[MoTouHuii KOHTPONbL mnependayae OLIHIOBAHHA HaOyTHX 3aralibHUX i
(DaxOBHMX KOMIETEHTHOCTeH, piBHS 3HAHb, YMiHb I HABUYOK 3100yBauiB BHLIOI
OCBITH Ha Mi/ICTAB Pe3yJIbTaTiB BAKOHAHHA HUMH 3aB/aHb 1 [IEBHUX BHIB POOIT Nijt
yac MPaKTUYHMX 3aHsTh, [Ipe3eHTallii NPOeKTHOI podOTH, TeCTyBaHHs, 3aBlaHb
caMoCTiiiHOT po6oTH ToI110. OLIHIOBAHHS CEMECTPOBOTO 3Ky 3IHCHIOETHCS 3a:

—  HALIOHAJILHOKO LLIKAIOK: «3apax0BaHO», «HE 3apaxoBaHO»,
—  HakoruuyBaTbHOK 100-6a1bHOIO LKA,

LI Kana ouinioeanus pe3yibmantie Ha64aHHA 3000yeauie euor oceimu, (o
sameeponcena ma oic ¢ LAY

3a HAKONMUYYBAJILHOIO 3a HALIOHAJILHOIO IKAJIO0

O/l eK3aMenia, ! 014 34IKI6

36IMI6 3 NPAKMUKU M |
 Kypcoeux pobim

100-6a/1bHO0 MIKAJ1010

3apaxoBaHoO

90 — 100 dauniB Bi/IMIHHO |

80 — 75 6anis | aodpe ]

60 — 74 Ganis | 3AI0BUILHO | i
26 — 59 Ganis HE3a/10BUILHO T He 3apaxoBaHo
0 — 25 Gani HEMPHAHATHO L

Po3nogaina 6aiB, 0 MOXKYTH 3100yTH 3100yBayi 3a TeMaMH Ta

34 CI)O[)ME!MH HABYAJLHHX 3aHATL

JTekuit l [IpakTHYHI 3aHATTS T Camocriiina pobora
Tema Jlenna Jaouna Jlenna 3aouna Jlenna | 3aouna
Gopma popma popma dopma thopma thopma
HABYAHHS | HABYAHHA | HABYAHHA | HABYAHHS | HABYAHHA HaBYaHHS
TICT Lk 2 1 3 7 13 | 16
T1.2, T1.3,
T1.4) . [
T2 (T2.1. 2 [ 14 14 g | 2
T2:2,T23; '
T2.4) ? f
TYTSL 4 2 14 7 ' 16 ! 20 '
T3.2, T3.3, ‘
T3.4)
[Tiacymrose 10 10 i
TECTYBAHHA %
Pasom 8 4 45 38 47 58 J




Posnoain 6aais, mo npucsooeTses eryaentam,

M1 4a¢ NiACYMKOBOIo KOHTPOIIO y hopmi 3auiky

' AyauTopHa pobora ' Camocriiina podora ]
— e . y |
Jenuna gopma 3aouna popma | denna gpopma 3aouna dopma
| HABYAHHS HABYAHHSA ; Hag4yauusi | HABYAHHSI ‘
| Max: 536. Max: 426. | Max: 476. | Max: 586. |
| Min: 356. Min: 2806. | Min: 256. | Min: 326.

HineymkoBnii 6aa 60-100 daais «3apaxosano»

(ouinka cemecTpoBOIO KOHTPOJ110) ‘

6. 3acobu aiarnocTHkH pesyabLTaTIB HABUYAHHS

[lepesipouni poGoru/recrypars; fepeBipka BUKOHAHHS 3aBJAaHb 3 NUTAHb
CaMOCTIMHOT poGOTH; 3aiK.
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