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1. Onuc HaBYAALHOT AMCHHIJIIHH

XapakTepHCTHKA HABYAJIbHOT AHCHHILTIHH
HajiiMenyBaHHs NOKA3HHKIB

aeHHa ¢opma 3a04Ha dopma
HABYAHHS HABYAHHS

Kinbkicth KpeauTiB — 3 Bubipkosa

Pik miaroToBKu:

3aranbHa KijbKicTb 2-i | 2-f
rojus — 90 Cemectp
3-it | 3-i
Jlexmit
TuKHEBUX MOJMH 15 ACHHOT [lpakriuni
dopmn HaBuaHHS: 26 rox. [ 14 roa.

KOHTAKTHHX — 3 TO[L.
caMocTiitHoT po6oTu 3100yBaua
—6rox.

Camocrit#iHa poboTa
64 rox. | 76 ros.

Bua KOHTpOIIIO: 3aiK

Memoro xypey «KomyHnikamueni cmpamezii anziniiicokoi moéu» € GopMyBaHHS y
3100yBauiB BUIIOT OCBITH KOMYHIKaTHBHOI, JIIHIBICTHUHOT, MpodeciiiHo-opieHTOBaHOT Ta
COLIIOKY/IBTYPHOT KOMIETEHTHOCTI, sfKi 3abe3rnedaTb yMiHHS €(EKTMBHO 1 THYYKO
BMKOPHCTOBYBATH BCi CK/1aJ0Bi KOMYHIKaTUBHOT KOMIETEHLIT y BCIX BUaX MOBJIEHHEBOT
JUSTIBHOCTI B Pi3HOMA@HITHUX CHUTyallisiX HaBYajibHO-aKaJeMiyHoro, npodeciiinoro ta
COLIAJILHOTO CITIIKYBaHHSL.

Kypc «Komynikamueni cmpamecii awneniiicokoi moeu» OpieHTOBHMH Ha
NorJau0JeHHs 3HaHb i BUPOOJEHHS MPAaKTUYHUX HABUUYOK, SIKI € OCHOBOIO YCHiLIHOT
AHIJIOMOBHOT ~ KOMyHikauii. OmnaHoByrouM Kypc, 3400yBadi MariOTh  MOXK/IHMBICTH
03HAaHOMHUTHUCS 3 TOJOBHMMH KOHLEMNIISIMH Ta TEOPisIMU, sKi BiJHOCATBHCS 10 chepu
MOBJICHHEBOI JIis/IBHOCTI, KOMYHIKAaTHBHOIO B3a€MOJi€l0 Ta 0OMiHOM iHdopmari€ro;
BU3HAUUTH CNOCOOM BUKOPUCTaHHS KOMYHIKaTMBHUX CTpaTerii, MoB’si3aHUX i3 LHUMHU
HanpsAMaMHu, [0, B CBOIO Yepry, JA03BOJUTH €(EKTHBHO peasli3yBaTH BIJIACHI
KOMYHIKaTHBHI HaMipH 1 JOCSTTH METH Y MpOLEc CIIJIKYBaHHS Y PI3HUX CepeoBHIIax.
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3. CTpyKTYpa HaBUYAIbHOT IMCUHILTIHH

| Haseu Tem KiabkicTb roas
@ Jlenna opma 3aouna gopma
| yeworo 30KpemMa yCbOTO 30KpemMa
T n | op | mab | c.p. 1 |mp|nma6 | c.p. |
Tema 1. | }
British Identity and | -4 - 8 = | 2] = 9 |
Globalization. | |
Tema 2. Communication 8 |
Across Culture. ‘ -1 4] - = (&1 ¢ L B
Tema 3. | 8
Social Aspect of ‘ 3 2 9 i
Communication.
Tema 4. Shaping 8 \
Communication. 3 2 9
Tema 5. 8 _7
Communicating for 3 2 10
life. | |
I — |
'éema 6. IT and i 3 i g i ) i 10 ‘
ommunucation.
|
Tema 7. Music and - 3 - 8 - 1 - 10 ‘
Communication. y
Tema 8. Language 3 - 8 1] = ‘ ]1,)*]
Identity. B o
Pazom: | - 126 | - 64 14 - | 76 |
4. TIporpamMa HaBYAJILHOT INCHHUILIIHHA
4.2. Temu npaKTHYHHUX 3aHATH
Ne KinpKicTb ro10H
3/ Hasga temu neHHa 33049H2
dhopma dopma
1 Tema 1. British [dentity and Globalization. 4 )
2 Tema 2. Communication Across Culture. 4 g
3 Tema 3. Social Aspect of Communication. 3 D
4 Tema 4. Shaping Communication. 3 )
]
5 Tema 5. Communicating for life. 3 )
6 Tema 6. IT and Communication. s "
J x
. !
7 Tema 7. Music and Communication. 3 |
8 Tewma 8. Language Identity. 3 1
| Paszom 26 14
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4.3. Camocriiina poGoTa

Ne
3/m

HasBa remu

Kinbkicrs roaun _J

JeHHA
dopma

32049H& |
dopma_|

Tema 1. Political, ethnical, cultural and gender
identity.

1. Processes of creating cultural identities in modern
Europe: personal and collective.

2. Global role models

3. The problem of human rights in modern society. Fight
against international terrorism

4. Immigration: integration versus retaining identity.

8

r
|

9

Tema 2. Cultural differences in modern world. Social
Difficulty in a Foreign Culture.

1. Ukrainian culture. National festivals and traditions.

2. Overcoming stereotypes and prejudices.

3. Motivation and Values among
Ukrainian/British/American societies.

4. Culture Shock, Language Shock and the Shock of Self-

discovery

. National stereotypes.

6. Overcoming Stereotypes and Prejudices. Religious
Diversity in a Multicultural Society. World religions.

wn

Tema 3. Communication as a Form of Human Activity.

1. Status of a Person in Human Interaction.
2. Gender Issues in Communication.
Formal Vs. Informal Communication.

Tema 4. Communication within the Framework of
Globalization.

1. Intercultural Communication Today.
2.Political Correctness as a Form of Rendering
Information. Verbal and Non-verbal Communication.

Tema 5. Communication in the Sphere of Culture.
Public Speaking.
1. Mass Media in the Changing World.
2. Interviewing and Being Interviewed.
3. Expressing Cooperation / Confrontation. Investigating
Communication in Translation Studies.




Tema 6. Information Technology and Communication.

1. Despite the convenience, is the internet too dangerous '
as a reliable source of academic material?

2. Isit likely that in the near future artificial intelligence ‘
and robotics will cause mass unemployment?

3. Does the contemporary availability of information |
make us less inclined to think?

4. How did human beings manage without mobile
phones for tens of thousands of years? |

7 Tema 7. Music as a performing art requiring 8 10
shows and spectacles. \

1. The enduring attributes of formal classical music. ‘
2. How does jazz really differentiate itself from opera?

3. Should music entertain, instruct or communicate?

4. Youth sub-cultures and their relationships to music.

L Can you learn how to perform music or is it mostly J

dependent on talent?

8 Tema 8. English Language Identity. 8

fu—

. Accents and dialects of English-speaking countries.
2. English as a universal means of communication: the ‘
Importance and limitations of a world language.

3. The role of linguists, publishers and authors who wrote
in  English in facilitation of intercultural |
communication. |

Pazom 64

5. Kpurepii ouinoBanns pe3yabTaTiB HABYAHHSI

Rucunmutina  «Komynikamueni cmpamezii  aneniticokoi  Moeu»  owigOeTbCs
MaKCHMabHOO olinkoro y 100 Ganip (MACYMKOBHIH KORTPOITB — 3aITK).

3antik sx Gopma KoHTpOITIO nepenbadae 3apaxyBaHHs 3100yBayeBi Ganip, HAKOMHYCHIX 34
PE3YIILTATAMH MIOTOUHOIO ONIHIOBAHHS 3 HABYANBHOI MMCIIATUTIHY (3a HasBHOCTI y 37100V BawL He
Mente 60 Gais 3a notouny poboTy — Ge3 101aTKoBOro OIMTYBaHH:A) ii He BUMarae 060B’ (3KOBOT
TIPUCYTHOCTI 31106yBaya BUIIOT OCBITH.

3106yBay mae npaso (3a OaXaHHsIM) 11 IBUIATH BIACHHIT PE3yIbTaT OLIHIOBAHHS 3 Gaax
3 HaBYaNBHOI IMCUMITIHK. e (opmoio KOHTPOMIO € 3aliK, MUIAXOM BUKOHAHIS “aBlamm
CaMOCTIHHOT poGoTH. ane e mismime Hixk 10 N04aTKy eK3aMeHauiiHol ceci,

Ouinka «siominno» (90-100 0anig) BUCTABIISETECS 3M06YBaYeB, IKHii MPOIEMOIICTPYBaB
BeeGiuni, cueTeMatnuni i rIuGOKi 3HAHHS HABYANBLHOTO NMPOrPaMHOro MaTepiany, yMilus 6e3
NOXHOOK BHKOHYBATH 3aBIAHHS. nepeabayeHi mporpamoro, OMaHyBaB OCHOBHY H N0IaTKOBY
Jniteparypy, PEKOMCHIOBAHY HABYAIBHOIO I[IPOrpaMOI0, 3acBOIB SHAYYIN st MaitGyTHboT
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kpatiikanii MiABaTMHK OCHOBHHMX IMCLMIUIH, BHSBHB TBOPYi 3MiOHOCTI B yCBiZoMIEHHI,
3aCBOEHHI # 3aCTOCYBaHHI HABYATILHO-IIPOrPAMHOTO MaTepiary.

Ouinka «u00pe» (75-89 6anie) BUCTaBIAETHCS 3100yBaueBi, SKMH MPOAEMONCTPYBAB
peTefbHe 3HAHHS HABYAILHO-TIPOTPAMHOTO  Marepiady, YCIIIIHO BHKOHAB mepe(Oateni
IIpOrpaMoOIO 3aBJaHHS, 3aCBOIB OCHOBHY JTepaTypy, PEKOMEHIOBaHY HaBYaJIbHOI MPOrpamoro,
110Ka3aB CHCTEMY 3aCBOEHHX 3HAHb 3 JUCLHIUIIHA Ta 3aTHICTB 0 TX CAMOCTIHHOIO MONOBHEHS 1
OHOBJIEHHS IIiJI 9ac 110/1a/1611101 HaBYaIBHOT poOOTH i ITpodeciifHOl TisTBHOCTI.

Oninka «3a/10Bi/1bHO» (60-74 6au) BUCTABISIETHCS 3M00yBaveBl, SIKUI [TPOJIEMOHCTPYBAB
3HAHHS OCHOBHOTO HABYATBHO-TIIPOrPAMHOTrO Marepiaiy B 00csi3i, IOTPIGHOMY IUIsl 1O,/ 14 [ILIOTO
HaBYaHHA Ta MaiOyTHHLOI pOOOTH 3a CHeIiaNbHICTIO, BIOPABCS 3 BUKOHAHHAM 34BJAHD,
TnepebadeHnx MporpaMoro. ajfe MPHITYCTHBCS MOMMIOK y BIAMOBiNI Ha €K3aMeHi Ta 1ia uac
BUKOHAHHS €K3aMeHaIliHuX 3aBIaHb, X04a Mae HEOOXiAHI 3HAHHA [UIA IX YCYHEHHA IIil
KepiBHUIITBOM BHKIIaj1aua.

Ouinka «He3a10B11bHOY (26-59 danie) BUCTABIAETHCS 3100yBayeBi, IKHIE Mae npora1iHK
B 3HAHHSX OCHOBHOTO HABYAIBHO-TIPOrPAMHOr0O Martepialy, MPHITYCTHBCS MPHHIUIIOBUX TTOMHUIIOK
y BHKOHAHHI mepeabaueHMX MPOrpamMol0 3aBlaHb, 1 HE MOJXKE IPOJOBKYBATH HaBuanHs 0e3
BUKOHAHHS JOJATKOBHX 3aB/1aHb 3 BIAMOBIIHOT JUCLIUILTIHM.

Owinka «HenpuitHsaTHO» (0-25 0anig) BUCTABISETHCS 37100yBadeBl, SKUM He HajlaB s
TIEPEeBIPKH TOTPIOHY KifBKICTH TMPaBUIBHO BHKOHAHWX 3aBIaHb, MPOIYCTHB 0€3 IOBAKHUX
LIPUYKH 3HAYHY KiMbKICTh 3aHaTh (Oibine Hisk 50%), 1 He MOXKe TPOAOBKYBATH HaBuaHHS Oe3
IIPOXOJUKEHHSI TOBTOPHOIO KYPCY HABYAHHSI.

Po3noain 6ais, mo MoskyTh 3100y TH 3100yBayi 32 TeMamMu Ta 3a Gopyavin
HABYAJILHUX 3aHSATH

Tema [TpakTnyni 3auarrss  CamocTiiiHa po6oTa
JleHHa 3a04YHa JeHHa 3a04YHa

4 8 5 5
T2 8 5 5 8
T3 8 5 5 8
T4 8 S 5 8
TS5 7 5 3 )
T6 7 5 S s
i 7 5 5 7
T8 7 5 o 7

Pazom 60 40 40 60

6. 3aco0u JiarHOCTHKHU pe3yJ/ibTAaTiB HABYAHHS

ITotoyHe TecTyBaHHs: Oeciau, TUCKYCii, BAKOHAHHs TECTi, IHAMWBIAYyanbHI Ta
(hpoHTaNBHI ONMUTYBAHHS, OajM 3a BUKOHAHHS MPAKTHYHHUX 3aBIaHb, HankCaHHs
pedepariB, 6Ganu 3a J0NOBIAI HA MPAKTHYHUX 3AHATTSX, IMIACYMKOBHH NHCHMOBHI
TECT, CKJIalaHHs 3a1iKy.
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7. PexomMeH/10BaHa JiTepaTypa

OcHOBHA

. Besyrma JI.P. Bix cnoBa 10 Jina: JTiHTBONPAarMaTHKM JHCKYpCY : KOJICKTHBHA

moHorpadis. Binnuius : Hosa Knwra, 2020. 368 c.

. Bosna M. O. Amnrniiicbka MOBa Uil CTapIIMX KypciB : MiAPYYHMK; 3a 3al. pel.

B. I. Kapa6ana. Binnuus : Hosa Kuura, 2017. 256 c.

. English File. Advanced. Students' book. (Audio+Video). SB. Oxford University Press.

2020. 176 p.

. Eagleton T. Culture. Yale University Press, 2018. 192 p.
. Headway. Advanced. Students' book. Workbook. Teacher's Guide. Sth Edition. Oxford

University Press; 2019. SB — 176 p; WB — 96 p; TG — 240 p.

. Mandler Peter, The English National Character: The History of an Idea from FEdmund

Burke to Tony Blair. Yale University Press, Publication Date: November 27. 2018.
360 p.
JlonomizkHAa

. Enmuiotonenis nepeioiatosnasersa :y 4 1. T. 1 : mep. 3 anrut. / 3a pext.: I3 Tanmoiepa a

Jioka Banm Jlopcaapa: 3a 3ar. pem.. O.A.KanshHuuenka Ta JI. M. Uepnosaroro.
Binnuug : Hoea Kxura. 2020. 560 ¢

. Moem B. C. TeaTp: KHHra 118 UMTAHHS aHIVIINHCBKOI MOBOIO: TEXHOMOTiS POdOTH 3

TEKCTOM 1 Qij0j0riynuii KOMeHTap : HaBYaJIBHMH TOCIOHHMK. 3-¢ BHI., BHIIP. Ta
noroB. Binuuis : Hosa xiira, 2019. 364 c.

. Monrromepi JI. M. Anna 3 I'pin ['eit013: KHUTa IS YUTAHHS aHTIHCBKOI0 MOBOIO 15

CTYIEHTIB CreLia/ibiocTi «PiTo10ris» / TEXHOTIOTiA poGOTH 3 TEKCTOM i dinonoriunuii
xomenTap B. B. Csuenxo, C. 1. Cugopenko. Binuuis: Hoa knura, 2019. 440 c.

. Pe6piit O. B., Yepnosaruit JI. M. €Bporeiicbkuit coro3 Ta iHuIi MiXKHapo/ui MOTiTH'HI,

eKOHOMiuHi, dinancosi Ta Biiicbkosi opranizauii: Binuuis, Hosa Kaura. 2020. 240 c.

. Eagleton T. Culture. Yale University Press, 2018. 192 p.
. Gudmanian A. Social transformations of speech culture in information age. /ninovative

Technologies in Environmental Science and Education (ITESE-2019).

. Holland R. The Warm South: How the Mediterranean Shaped the British Imagination.

Yale University Press, 2020. 336 p.

. Roadmap C1. Students' Book. Workbook. Teacher's book. Oxford University Press.

2019: SB-192 p;: WB—-96 p; TB - 268 p.
Solutions. Advanced. Tim Falla, Paul A. Davies. Oxford University Press. 2018. 171 p.

10. Spratt M., Taylor L. The Cambridge CAE Course. Cambridge University Press. 2018.

221 p.
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8. Indopmauiiini pecypeu B Intepreri Audio and Video materials

Learning English. [EnexTpoHHMN pecypc] - Pexum JIOCTVILY:
http://www.bbe.co.uk/worldservice/learningenglish/

Qualifications and tests for every learner. [Emextpommmii pecypc] - Pexum
noctymy::http://www.cambridgeesol.org/index.html

English Heritage. [Enckrponnuii pecype] — Pexmm goctymy: http://www.cnglish-
heritage.org.uk/

BBC News. [Enextponniii pecype] — Pexum moctymy: www.bbe.co.uk

British Cinema. [Enextpontnii pecype] — Pexxum moctymy: www.britishcinemagreats.com
Cambridge Dictionary. |EnextpoHHui pecypce] - Pesxum JIOCTYVILY:
https://dictionary.cambridge.org/dictionary/

The Daily Telegraph [Enextponnuit pecype]. - Pexunm gocrymry: www.telegraph.co.uk

English Listening T.esson on Travelling - Pexunm JIOCTVILY:
https:/listenaminute.ecom/t/travelling.html

Guardian. [Enexrpontnii pecyvpe] — Pesxnm pocryiy: www.guardian.co.uk

Longman Dictionary of Contemporary English. [Enextponnuit pecypc] - Pexum
noctymy:https://www.ldoceonline.com

The 100 best British films - Pesxum goctymy: https://www.timeout.com/london/film/100-best-
british-films

9. [Mocisianus Ha JHCTAaHUIHHHEA Kype

http://ddpu.edu.ua:9090/moodle/course/view.php?id=2045



