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1. Onuc HABYAJBLHOI JMCIUILIIHHA

XapaKkTepuCcTHKA HABYAJIbHOI

HajimenyBaHHs AUCHMILIIHA
HOKa3HUKIB neHHa ¢popma 3a04Ha (hopMma
HABYAHHA HABYAHHA
Bubipkosa

Kinbkicts kpeautiB — 3,5

Pik migroroBku:

3arasbHa KUIbKICTb 2-11 | 2-i
roaud — 105 Cemectp
3-ii | 3-ii
Jlexui
12 rop. | 4 ron.
[TpakTuyni

THXKHEBUX TOAUH IS 14 ron. ‘ 6 roz.
JeHHO1 (hOPMU HABYAHHS: CamocrTiiina pobota
KOHTaKTHUX — 3
CaMOCTIHHOT poboTH 79 rox. ‘ 95 ros.

o - 10
3100yBa4a Bua xoHTpoOto:

31K

Memoro BUBUYCHHS HaBYAJIBHOI aucuuIUliHM «llepekiam TEKCTIB pi3HUX
XKaHpiB» € (OpMyBaHHS HABUUYOK aJICKBATHOTO MEPEKIaAy TEKCTY 3 ypaxXyBaHHSIM
HOT0 )KaHPOBUX Ta CEMAHTHKO-CTUIIICTUYHUX ITapaMeTpiB.



2. Marpuus pe3yJibTaTiB HABYAHHS, METOAIB HABYAHHS, METOAIB KOHTPOJIIO 3 HABYAJIbHOI JUCHHUILTIHA
«IIEPEKJIA/l TEKCTIB PI3HUX KAHPIB»

Pesynbrat HaByaHHS 3
JTUCITUTLIIHA

MeTtonu HaBUaHHA

MeToay KOHTPOIIO

1. Bwmie OpIEHTYBATHUCS y
iHbopMaIliiiHIl CTPYKTYpi
(YHKIIOHAIBHOTO 3MICTY TEKCTY,
sIKa BU3HAYa€ MOBHHUH CTHIIb TBOPY.
2. Bwmie 3acTOCOBYBAaTH TEOPETHYHI
nepekiaganbki MojaeNl y Tporieci
3MIIHCHEHHS MepeKIIay.

3. BMie mpoBOIUTH  JIEKCHKO-
CEMaHTUYHUM Ta  CTWJIICTUYHUHN
aHaji3 TeKCTy 3 OOIpyHTYBaHHSAM
3aIpONOHOBAHUX 3aco0iB
nepeKIany.

JlocmaHUIIBKUH METOJT HaBYaHHS
HacTKOBO-TIONIYKOBUM METOJ HABUYAHHS
[TosicHIOBaTBHO-UTFOCTPATUBHUM METOJ]
HaBYaHHS

Meton POOJIEMHOTO
HABUYAJILHOT'O MaTepiany
PenmponykTuBHMM METO HABYAHHS
['epMeHEBTUYHNI METO]T HABYAHHSA
CrnoBecri  metoaw  (JIGKITis,
JTUCKYCIsl, TUCITYT).

Metoj TpO€EKTIB 3 BEO-TEXHOJIOT1SIMH.
Mertoau TmepeBEepHYTOTO Ta 3MIIIAHOTO
HaBYaHHS.

PRES-dopmyia.

MeToa TBOPUYOTO MOIIYKY.

BUKJIATY

Oecina,

1HAWBIIyaJbHE
OTUTYBaHHS,

MeTonu YCHOTO KOHTPOJIO:
ONUTYBaHHS, dbpoHTaTBHE
cmiBOeciza, 3aikK.

MeTo THCBMOBOTO KOHTPOJIFO: TIOTOYHA
KOHTPOJIbHA po0O0Ta, IMiJICYMKOBAa KOHTPOJbHA

po0OoTa, KOHTpPOJIb THCHMOBHUX IIEPEKIIaJIiB
TEKCTOBUX (HOPM.

Meroau  TECTOBOIO  KOHTPOJIO:  IOTOYHE
MMMCbMOBE TECTYBaHHS; IMIJICYMKOBE MHUCHMOBE
TECTYBaHHS.

Metoau CaMOKOHTPOJIIO: peryJroBaHHS
BJIACHO1 HABYAJIbHOI TISIIBHOCTI,

YIOCKOHATIOBaHHS ii; caMoaHaJi3.




3. CTpyKTypa HaBYAJIbHOI AUCHUILTiHA

Ha3Bu Tem KinbKicTh roaun
[enna popma HaBuanns | 3aouHa ¢popMa HABYAHHA
YCBO 30KpeMa YCbO 3okpema
ro 7 | m |ma|iH |cp | TO n | m | mab | ivg | c.p.
0| 1 .
1 2 3 4 |56 7 8 9 |1 |11 12 13
0
Tema 1. The Concept| 13 | 1 | 2 10 | 12,5 0,5 12
of Genre and Its
Characteristics.
Typology of Genres
Paszom 3a Temoro 1. 13 |1 | 2 10 [ 12,5 10,5 12
Tema 2. Text in| 13 | 1 | 2 10 (135|051 12
Relation to  Style,
Genre and Discourse.
Discourse Texture
Paszowm 3a Temoro 2.
13 1112 10 (135|051 12
Tema 3. “Laws” of| 16 | 2 | 2 12 116,505 2 14
Translation.
Translation
Equivalence
Pa3omMm 3a Temoro 3. 16 | 2 | 2 12 | 16,5 /05| 2 14
Tema 4. Genre-Type:| 13 | 1 | 2 10 1155(0,5|1 14
Specificity of
Translation
Pasom 3a Temoro 4. 13 |1 | 2 10 155105 | 1 14
Tema 5. Cultural | 16 | 2 | 2 12 1125 (0,5 12
Elements in
Translation
Pasom 3a Temoro 5. 16 | 2 | 2 12 | 12,5 0,5 12
Tema 6. Intricate | 19 | 4 | 2 131 19 | 1 |2 16
Grammar: Translation
Specificity
Paszowm 3a Temoro 6. 19 | 4 | 2 13 | 19 1|2 16
Tema 7. Idiomatic| 15 | 1 | 2 12 1 155 (0,5 15




Vocabulary:
Translation Specificity

Pa3owm 3a Temoro 7. 15

12

15,5

0,5

15

Ycboro roau 105

12

14

79

105

95

4. TlporpamMa HaBYAJIbHOI JUCUMILTIHU

4.1 Temu Jexkuii

Ne Ha3zBa Temn KiabkicTh rogun
3/m Jlenna 3aouHa
¢popma ¢popma
HaAaBYaAHHSA | HABYAHHA

1. | The Concept of Genre and Its Characteristics. 1 0,5
Typology of Genres

2. | Text in Relation to Style, Genre and Discourse. 1 0,5
Discourse Texture

3. | “Laws” of Translation. Translation Equivalence 2 0,5

4. | Genre-Type: Specificity of Translation 1 0,5

5. | Cultural Elements in Translation 2 0,5

6. | Intricate Grammar: Translation Specificity 4 1

7. | Idiomatic Vocabulary: Translation Specificity 1 0,5
Pazom 12 4




4.2 TemaTnka NPaKTUYHUX 3aHATH

Ha3zBa Ttemn

KinbkicTh
TOAUH

/lenna

(¢popma
HABYAHHSA

3aouHa

¢opma
HABYAHHSA

Seminar 1

o wbhE

6.

7

The Concept of Genre

Genre and Typology

Genre and Readers' Expectations

Genre and Culture

Form versus Content. Style as a Stylistic
Category in Translation

Text-Type Focus

Discourse Texture: Main Principles

Practical assignments

Seminar 2

1.
2.

3.

4.

Basic “Laws” of Translation

The Translator’s Motivation. Author-
centered and Reader-centered translating
Generalities of Equivalence.

Levels and Types of Equivalence.

Practical assignments

Seminar 3

1.
2.
1.
2.

3.

Text-Type Translation

Literary Genres: Specificity of Translation
Newspaper-Publicistic Genres: Specificity
of Translation
Scientific
Translation
Business Writing Genres: Specificity of
Translation

Genres:  Specificity  of

Practical assignments

Seminar 4

1.

Translation and Realization of Contextual
Meanings of the Definite and Indefinite
Articles.

Asyndetic Noun Clusters and Rendering
Their Meaning into Ukrainian. Approaches
to Translating Asyndetic Substantive
Clusters.

Ways of Rendering the Lexico-
grammatical Meanings and Functions of
the English Infinitive.




4. Ways of Translating Participles and
Participial Constructions.
5. Ways of Translating Gerundial

Complexes/Constructions.
6. Ways of Conveying the Passive Voice
Constructions.
Practical assignments

5. | Seminar 5 2
1. Translation of Idiomatic Vocabulary.
Peculiar Features.
2. Transformation of Idiomatic VVocabulary in
Translating Process.
Practical assignments
Pazom 14 6
4.3 CamocrTiiiHa po6oTa
Ne HasBa tremu KiabkicTh
3/m TOINH
Jlenna 3aouHa
¢popma ¢popma
HaAaBYaHHA | HABUaAHHA
1. | Belles-lettres style: Specificity of translation and 6 8
revision
2. | Media-text: Specificity of translation and revision 6 8
3. | Scientific prose: Specificity of translation and 4 8
revision
4. | Style of official documents: Specificity of 6 8
translation and revision
5. | Methods and ways of translating proper names 4 5
6. |Conveying the names of organizations, 5 7
companies and corporations
7. | Units of international lexicon and ways of 6 6
rendering their meaning and lingual form
8. |Ways of conveying the lexical meaning of 8 6
genuine internationalisms
9. | Translation of loan internationalisms 6 7
10. | Units of nationally biased lexicon and ways of 8 8
their translation
11. | Objectively required and subjectively 10 12
introduced/contextual transformations of
language units
12. | Objectively and subjectively conditioned 10 12



https://www.google.com.ua/url?sa=t&rct=j&q=&esrc=s&source=web&cd=4&ved=0ahUKEwius8uGvM3bAhUiCZoKHZ_CAH0QFghVMAM&url=https%3A%2F%2Fstudopedia.ru%2F10_226850_Belles-lettres-style.html&usg=AOvVaw3-1Wcgz6_wUgUpEmvjoGsV

transformations of lexical units in the process of
translation

Pazom 79 95

5. Kpwurepii oniHioBaHHS pe3yJibTATiB HABYAHHSA

Pe3ynbTaTi HaBUaHHS 3100yBayiB BUIO1 OCBITH 3 HABYAJIBHOI JUCHUILIIHU
BU3HAYAIOThCSA Yy Oanax, [0 BUCTABISIOTHCS 3TIIHO 3 KPUTEPIAMH OLIIHIOBAHHS,
satBepkeHumu B JJIITY ([lonoowcenns npo opeanizayito oceimnvoco npoyecy y
JIBH3 «/lonbacvkutl 0epaIHcasHULL neoazociuHull VHigepcumemy
https://ddpu.edu.ua/images/stories/news/normativ/025.pdf):

IlIxana ouinrosanns pezyiomamie HagUaAHHA 3000yeayie euuioi oceimu

3a HaKONNYYBAJILHOIO 3a HALIOHAJIBHOIO LIKAJIOK0

100-6a,1bHOIO 01 eK3aMeHie, 0114 34J1IKi6

HIKAJI0I0 36imie 3 NpaKmMuKu ma
Kypcosux poodim

90 — 100 6asiB BIIMIHHO 3apaxoBaHO
89 — 75 6amnis no0pe
60 — 74 6amnis 3aJI0BUIBHO
26 — 59 O6aniB HE3a0BUILHO HE 3apaxoBaHO
0 — 25 GaniB HENPUHHATHO

OruiHtoBaHHS pe3yJIbTAaTIB HaBUAHHA 3MIMCHIOETHCS T Yac MPOBEICHHS
HaBYaJbHUX 3aHATH (JICKIII1, MPAaKTUYHI, Ja00PaTOPHIi) Ta CAMOCTIHHOI pOOOTH.

O1niHrOBaHHS Pe3yJbTaTIB HAaBUAHHS 3100yBadiB BHUIIOI OCBITH 3a JIEKIlIi
3MIMCHIOETBCS 32 TaKUMU KPHUTEPISIMHU: MPUCYMHICMb 3000y8aya Ha JeKyil,
CKIAAO0AHHA i1 KOHCNeKmY Ta akmueHa y4acms y nepeoicy iexyii.

O1iHOBaHHS Pe3y/bTaTiB HaBUaHHS 3700yBadiB BUIOI OCBITH, OTPUMaHUX
M Yac TMPaKTUYHOTO, JTa0OpPaTOPHOTO 3aHATTSA, 3/IHNCHIOETHCA 3a TaKUMHU
KpUTEPISIMU:

— MiJ Yac ONMUTYBAHb — 3a NOGHY U IPYHMOBHY 8iON06i0b HA CPopMynIbo8aHe
3aNUMAanH 3 memu 3aHAMms;

— T 9ac TECTYBAHHS — 3d MPABUNIbHI GIONO0GIOI HA 3ANUMAHHA Mecmy 3
memu 3aHAmms;

— y POTIECi BUKOHAHHS CUTYAIIHUX BIPAB 1 3aBAAHb — 3d 3aNPONOHOBAHUL
NPABUNLHULL  Al2OPpUMM  (NOCNIO0BHICMb) BUKOHAHHA 3A80AHHA;, 3d 3HAHHA
meopemuyHux OCHO8 npobaemu, HnopyuieHoi 6 3a80aHHi; 3a BOJIOOIHHA
NPAKMUYHUMU HABUYUKAMU, HEOOXIOHUMU OJi1 BUKOHAHHS 3A60AHHS, 3 OMPUMAHUU
NPAasUIbHUL pe3yibman.

OuiHiOBaHHS pe3yJibTAaTiB HaBUYaHHS 3/100yBayiB BUILOiI OCBITH B MpOILIECI
HalMCaHHS TMOTOYHUX, TMPOMDKHMX KOHTPOJBHHX pPOOIT 3IIHCHIOETHCS 3a
MpaBUJIBHI BIJATIOBIA1 HA TUTAHHS POOOTH.



https://ddpu.edu.ua/images/stories/news/normativ/025.pdf

OuinioBanHs pedepariB Ta mpe3eHTAIIN
3IACHIOETHCS BIANOBIAHO 10 TAKUX KPUTEPIiB:

— 3a NOBHOMY MA UKOPUCMAHHSA CYUACHUX KOHYenyiti i ddxcepen inghopmayii
(Kpim JNIeKyilino20 KOHCNeKmy, Mae Oymu we He MeHule mpvbox odxcepel
iHhopmayii),

— 3a oghopmnenHss pobomu 32I0HO 3 GUMO2AMU | HASAGHICMb NOCUNAHb HA
BUKOpUCIAHY Timepamypy ma oxcepend,

— 3a HAABHICMb 3MICIMOGHUX BUCHOBKIS,

— 3a 2nMUOOKI 3HAHHS HABYATLHO20 Mamepiany, Wo MICMAMbCA 8 OCHOGHUX I
000amMKOBUX PEKOMEHO0BAHUX JliMepamypHux oxcepenax.

VY pa3i BUSBIEHHS HEBIANOBIAHOCTI pe3yJbTaTIB HAaBYaHHS OKPEMUM
KpUTepisiM 13 Tiei 4yu Tiei ¢GOpMH KOHTPOJIO 3HAHb KUIBKICTH OaliB, sKa
BUCTABIISIETHCA 3100yBady, MOKe OyTH 3HUKEHA:

— 32 HEMOBHY BIAMNOBI/Ib;

— 32 KOYKHY HETIPaBUJIbHY BIJANOBIb;

— 32 HeBYACHE BUKOHAHHS 3aBJaHHS;

— 32 HEJIOCTOBIPHICTH TO/1aHOT 1HOpMAaITii;

— 32 HEJIOCTATHE PO3KPUTTS TEMH;

— 3a BIJICYTHICTh TIOCUJIaHb Ha JIITEpaTypHI JKEpea.

Pe3ynpTaTé MOTOYHMX KOHTPOJIB PIBHA 3HaHb 3700yBayiB BHUIIOI OCBITH
JIEHHO1 Ta 3a04HOi (popM HaBUYAHHS (y BUTJISAII IEBHOI KUTBKOCTI OTPUMAaHKX 0aJliB)
000B’SI3KOBO JTOBOJATHCS BUKJIAJa4eM HAMPHUKIHII KOKHOTO 3aHATTS O IXHBOTO
BiJloMa, BHUCTaBISAIOThCA B JKypHan o0OJIKy poOOTHM akajaeMiyHOi Tpymu Ta €
MiICTaBOIO JJI OAep>KaHHS JOMYCKY J0 MiJICYMKOBOTO KOHTPOJIIO.

34 BH3HA4YCHHMH TCMaMU

Po3noaia 6aJiB, 110 MoKy Th 3100yTH 3100yBavi 3a TeMaMHu Ta
3a (popMaMM HABYAJBLHUX 3aHATH

Tema Jlexrii [Tpaktuyni 3anarts | CamocTiiiHa poboTta
Jlenna 3aouHa Jlenna 3aoyHa Jlenna 3aoyHa
dbopma dbopma dbopma dbopma dbopma dbopma

HAaBYaHHS | HABUAHHA | HABYAHHS | HABUYAHHA | HABYaHHS | HABYAHHS
T1 1 1 7 5 7
T2 1 7 8 10
T3 1 1 7 7 7 8
T4 2 1 7 7 7 8
T5 1 8 10
T6 1 1 7 7 5 8
T7 1 7 7 7
[TincymkoBe 10 10
TECTyBaHHS
Pazom 8 4 45 38 47 58




JlomycK A0 MiACYMKOBOTO KOHTPOJIIO 3 HAaBYAJIBHOI AUCHUILUTIHA CTAHOBUTH
60 OaiiB, BA3HAYAETHCS K CyMapHa MiHIMaJIbHa KUIbKICTH OaliB, IKy Ma€ HaOpaTu
3100yBay BUIIOI OCBITH [JIi OTPUMAaHHS TO3UTHUBHOI OIIHKU. OIIHIOBaHHS
pe3yabTaTiB HaBYaHHS y (POPMI CEMECTPOBOTO 3aJIIKy MPOBOAUTHCS IO 3aKIHYCHH1
BUBYCHHS HAaBUYaJbHOI IHCHIUILUIIHM, 3a3BHYail, Ha OCTAHHHOMY TIPAKTUIHOMY
3aHATTI a00 B Mepioj 10 MOYaTKy €K3aMEeHallMHOi cecli BIANOBIAHO 10 rpadika
OCBITHBOTO Tpolecy. Ha ocTaHHbOMY 3aHSTTI BUKJIaJa4 3000B’A3aHUN OTOJIOCUTH
3n00yBayaM HAaKONMWYEHI HUMHU Oalyd TMOTOYHOTO OI[IHIOBaHHS 3 HaBYaJbHOI
JUCLUIUTIHA, OTPUMAaHI I/l Yac 3aHATh Ta 32 BUKOHAHY CaMOCTIHHY POOOTY.

3aiik, Sk (opMa KOHTpoOIIIO, mependavae 3apaxyBaHHs 37100yBaueBi Oallis,
HAKONMMYCHUX 3a pe3yjbTaTaMH IOTOYHOT'O OI[iHIOBAaHHSA 3 HaBYaJIbHOI
JUCITUIUTIHY, OTPUMAaHI i Yac JICKIIHHUX, MPAKTUYHUX 3aHITh Ta 32 BUKOHAHY
CaMOCTIHY po0OTY (3a HasBHOCTI y 3700yBavya He MeHie 60 OaiiB 3a MOTOYHY
poboTy — 6e3 101aTKOBOT'O OMUTYBaHHS) 1 HE BUMarae o00B’sI3KOBO1 MPUCYTHOCTI
3n00yBaya BHINOI OCBITH. 3700yBad Ma€e MPaBO MiJABUIIUTU BIACHUN pe3ysbTatr
OILIIHIOBaHHS B 0ajaXx 3 HABYAJIBHOI JUCUUILUIIHU, ¢ (POPMOIO KOHTPOIIIO € 3alliK,
IIJITXOM BUKOHAHHS JIOJAATKOBUX 3aBJlaHb CaMOCTIHHOT poOOTH, ajie He Ii3Hille
HIX JI0 MIOYaTKy eK3aMeHaIlIiMHOo1 cecii.

Ha ominky «3apaxoBano» (60-100 GamiB) 3aciayroBye 3700yBad BHIIOT
OCBITH, SIKUW 3a 4yac BIABIAYBaHHS JICKIIHHUX, MPAKTUYHUX Ta/ab0 1abopaTopHUX
3aHATh W 32 BUKOHAHY CaMOCTIHHY poOOTy OTpHMMaB 3a3HauyeHY KUIBKICTH OalliB
IPOTSTOM CEMECTPY;

Orminka «He 3apaxoBano» (0-59 6aiiB) BUCTaBISEThCS 37100yBaueBi BHUILOT
OCBITH, SIKMH 3a 4ac BiJIBIAyBaHHS JICKIIHHUX, MIPAKTUYHUX 3aHATH i 32 BUKOHAHY
CaMOCTIHHY poOoTy He HaOpaB 60 0ajiB yIpoJIOBXK CEMECTPY, BiH Ma€ MPOTATHHH
B 3HAHHSIX OCHOBHOT'O HaBYaJIbHO-IIPOIPaMHOr0 MaTepiaiy.

6. 3acoOm giarHOCTHKM pe3yJIbTATIB HABYAHHS

[TepeBipouyHi poOOTH/TECTYBaHHS; MEPEeBIpKa BUKOHAHHS 3aBJaHb 3 NMUTAHb
CaMOCTIHHOT po0OTH; 3aJIiK.
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