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1. Onuc HaBYAJIBHOI JUCHHUILTIHA

XapaKkTepuCTHKA HABYAJIbHOL

HajimenyBaHHs AUCHMILIIHA
HOKa3HUKIB neHHa ¢popma 3a04Ha (hopMma
HABYAHHA HABYAHHA
BubipkoBa

KinbkicTs kpeauTiB — 4

Pik miaroroBku:

3arasbHa KUIbKICTb 2-11 | 2-i
roaud — 120 Cemectp
3-ii | 3-ii
Jlexui
16 rop. | 8 ro.
[TpakTuyni

THXKHEBUX TOAUH IS 14 ron. ‘ 6 roz.
JeHHO1 (hOPMU HABUAHHS: CamocrTiiina pobota
KOHTaKTHUX — 6
caMOCTIHHOT poboTH 90 roz. ‘ 106 ron.

3n00yBava — 18
Bug koHTpOIIO:

31K

Memotro BUBUEHHS HABYAJIBHOT TUCIUTUIIHU «AHATI3 XYI0KHBOTO TEKCTY» €
dbopmMyBaTH Ta MOIIHOJIOBATH 3HAHHS CTYACHTIB-(PLIOIOTIB IIOM0 BaXKITMBUX
aCmeKTiB Teopli Ta MPAKTUKH KOMIUIEKCHOTO JIHTBOCTUJIICTUYHOTO aHaIi3y
XYZI0’)KHBOT'O TEKCTY (Ha MaTepialli aHIIHCHKOT MOBH).



2. Marpuus pe3yJibTaTiB HABYAHHS, METOAIB HABYAHHS, METOAIB KOHTPOJIIO 3 HABYAJIbHOI JIUCHHUILTIHH

«AHAJI3 Xy10)KHBOT'0 TEKCTY»

PCSYJIBTaTI/I HaB4YaHHA 3 I[I/ICLII/IHJIiHI/I

Metonn HaBYaHHA

MeToau KOHTPOJIIO

1. YMmie rpamMOTHO oOmpanbOBYBaTH
HAyKOBO-METOAMYHY JIITEpaTypy 3a
TEMATUKOIO JTOCII1JIKEHHS.

2. Bononie KOMITETEHTHICTIO
aHami3yBaTH  XYAOXHIA  TEKCT,
BUOKPEMIIIOIOUM  €JIEMEHTH  HMOTro

CTPYKTYpPH Ta OI[IHIOYH WOTrO 3
1IEHHO-3MICTOBHOT Ta €MOTHBHO-
€KCIIPECUBHOT TTO3UIIIH.

3. YMie 1HTepIpeTyBaTU METaMOBY
ayTEeHTUYHOTO XYAO0KHBOTO TEKCTY.

Mertoj TIHTBICTUYHOTO aHAJI3y
JloCmiTHUITBKUI METO/1 HaBYaHHS
YacTKOBO-TIOITYKOBUM METO]T HABYAHHS

[TosicHIOBaNTBHO-UTFOCTPATUBHUM METOJ
HaBYaHHSA
Merton mnpoOJIeMHOT0 BHUKIJIAJy HAaBYAJIbHOTO
Matepiary

PenmponykTuBHMM METO HABYAHHS
['epMeHEBTUYHNI METOJT HABYAHHSA
CrnoBecni Meroau (Jnekiis, Oecima, ITUCKYCIs,

JUCIIYT).

Metoj TpO€eKTIB 3 BeO-TEXHOJIOT MM,

Mertoau  mepeBEepHYTOro  Ta  3MIIIAHOTO
HaBYaHHS.

PRES-dopmyia.
MeToa TBOPUYOTO MOIIYKY.

MeTou YCHOTO KOHTPOJIIO: 1HJMBiTyalbHE
OIUTYBaHHS, dbpoHTaTBHE OIMTYBaHHSI,
cmiBOeciia, 3allkK.

MeTonu TMHCBMOBOTO KOHTPOJIFO: TIOTOYHA
KOHTpOJIbHA po00Ta/ MiJICYMKOBAa KOHTPOJIbHA
pobora 3 aHamizy (QparMeHTIB aBTEHTHYHOTO
XYI0KHBOTO TEKCTY.

MeTomu  TECTOBOTO  KOHTPOJIFO:  MOTOYHE
MMCbMOBE TECTYBaHHS; IMIJICYMKOBE IMHCHMOBE
TEeCTyBaHHS.

Metoau CaMOKOHTPOJTIO:
BJIACHO1 HaBYaJIbHO1
YIOCKOHATIOBaHHS ii; caMmoaHai3.

peryIIOBaHHS
TUSITIBHOCTI,




3. CTpyKTypa HABYAJIBHOI AMCHHILIIHA

Ha3Bu Tem KinbkicTh rogun
Jlenna ¢popma 3aouHa popma
YCbOTO 30KpCMa YCBOTO 30KpEMa
7 | o | 7ab | iHa | C.p. n| o | 1ab | 1171 | c.p.
1 2 |3|4|5 |6 |7 8 [9/10] 11|12 13
TEMATHUYHHWH PO3LJ 1. Text Linguistics as a Branch of Linguistics.
Tema 1.1
Generalities of 7 1 - 6 8 - 8
Text
Linguistics.
Tema 1.2
Semantic
categories of 11 |1 |2 - 8 14 (2] 2| - 10
the text.
Tema 1.3 8 8 8 8
Structural
categories of - -
the text.
Pazom 3a
TeMaTUYHUM 26 2 |2 - 22 30 212 | - 26
po3aiiom 1
TEMATHUYHUHA PO3JILI 2. Literary Text as a Poetic Structure

Tema 2.1 9 1 |2 6 8 8
Principles of
poetic structure
cohesion.
Tema 2.2
Literary text as
a poetic 9 1 - 8 10 |2 8

structure.




Tema 2.3
Macro-
components of
poetic structure.
Plot, its
constituent
parts. Plot
structure.

11

12

Tema 2.4
Macro-
components of
poetic structure.
Composition.
The ways of the
representation
of the events in
a literary work.

11

10

Tema 2.5
Genre:

typology.

10

10

Pazom 3a
TEMATUYHUM
po3iI0M 2

48

6

6

- 36

48

2

44

TEMATHWYHWHI PO3LI 3.

Linguostylistic Interpretat

ion of the

Text

Tema 3.1 The
method of
linguostylistic
analysis.

10

2

- 8

8

Tema 3.2
Principles of
linguostylistic
analysis of the
fiction text.

12

14

Tema 3.3 The
metalanguage
of
linguostylistics.

12

10

10

10

Tema 3.4 Lexis
in textual
analysis.

12

10




Pa3owm 3a

TEMATUYHUM 46 8|6 - 32 42 4| 2 - 36
po3aiiom 3
Yebororoauu | 170 (16 (14| - 90 | 120 |8|6 | - 106

4. TlporpamMa HaBYAJIbHOI JUCUMILTIHU

4.1. Temu Jexkuii

No Ha3zBa temnu KiapkicTh roaun
3/m Jlenna 3aouHna
¢popma ¢popma
HaABYAHHSA | HABYAHHA

1. | Generalities of Text Linguistics. Semantic 2 1
categories of the text.
Structural categories of the text.

2. | Principles of poetic structure cohesion. Literary text 2 1
as a poetic structure.

3. | Macro-components of poetic structure. Plot, its 2 1
constituent parts. Plot structure.

4. | Macro-components of poetic structure. 2 1
Composition. The ways of the representation of the
events in a literary work.

5. | Genre: typology. 2 1

6. | The method of linguostylistic analysis. Principles of 2 1
linguostylistic analysis of the fiction text.

7. | The metalanguage of linguostylistics. 2 1

8. | Lexis in textual analysis. 2 1
Pazom 16 8




4.2. TemaTnka NPaKTUYHUX 3aHATH

Ne Has3Ba remu KiabkicTh
3/m TOAMH
Jlenna 3aouHa
(¢popma ¢opma
HaAaBYaAHHA  HABYAHHHA
1. | The outlines of the following theoretical
guestions: 2
— Generalities of Text Linguistics.
— Semantic  categories of the text
(informativity, presupposition,
pragmatics).
— Structural categories of the text (integrity,
cohesion, prospectiveness,
retrospectiveness, continuum).
The review of the scheme of overall
linguostylistic analysis of a fiction text.
2. | The outlines of the following theoretical 2 2
questions:
— Principles of poetic structure cohesion
(principle of incomplete representation,
principle of analogy and contrast, principle
of recurrence).
Text analysis of the work of literature: “The Last
Leaf” by O. Henry.
3. | The outlines of the following theoretical
questions: 2 2
— Macro-components of poetic structure.
Literary image. The theme. The idea.
— Macro-components of poetic structure.
Plot, its constituent parts. Plot structure.
Text analysis of the work of literature: “Cat in
the Rain” by E. Hemingway.
4. | The outlines of the following theoretical
questions:
— Macro-components of poetic structure.
Composition.  The ways of the 2
representation of the events in a literary
work.
— Genre (epic, lyric and dramatic genres).
Text analysis of the work of literature: “A4 Cup of
Tea” by K. Mansfield.




The outlines theoretical
guestions:
— The method of linguostylistic analysis.
— The metalanguage of linguostylistics.
Tropes and figures of speech.
Text analysis of the work of literature: “The

Apple Tree” by J. Galsworthy (the extract).

of the following

The outlines of the following theoretical
guestions:

— Lexis in textual analysis.

— Principles of linguostylistic analysis of the

fiction text.

Text analysis of the work of literature: “IF” by
R. Kipling.
Text analysis of the work of literature: “How the
whale got its throat” by R. Kipling.

Paszom

14

4.3. CamocrTiiina podorta

Ne
3/m

Ha3Ba temn

KinbkicTh
rOAMH

/lenna

¢popma
HABYAHHA

3aouHa

¢popma
HABYAHHA

Text as an integral whole. The problem of the
essence of the notion “text” and “discourse”.

6

8

The category of depth. The notion of
“implication”.

6

8

Cohesion. The basic concept of cohesion. The
mechanisms of cohesion.

10

Correlation between cohesion and coherence.
The Entity (Wholeness).

The author’s idea and the objective idea of the
fiction text. The definition and the essence of
the notion “author’s intention”.

10

Historicity of plot. The main constituents of
plot. Correlation between plot and composition.

The problem of the category of composition.
Composition as traditional philological object:
form and/or content: theoretical approaches that
identify composition with structure (form) of




the fiction text versus ones that identify it with
plot and story (content) of the fiction text.

8. | Short story as a short prose genre. 6 8
Methods and issues in linguostylistic analysis. 6 8
Q. Methodological considerations.
Foregrounding theory.
Text analysis of the work of literature: 10 10
“Honeymoon” by K. Mansfield.
10. Text analysis of the work of literature: “The
Wind _in_the Willows” by K. Grahame (the
extract).
11. | Vocabulary as the level of linguostylistic
analysis of a fiction text. Connotation as a 10 10

secondary nomination, its emotive charge in the
piece of imaginative literature.

Text analysis of the work of literature: “A
Blackjack Bargainer” by O. Henry.

Text analysis of the work of literature: “The 10 10
Curtain Blown by the Breeze” by M. Spark.

12. | Text analysis of the work of literature: “The
picture_of Dorian_Gray” by O. Wilde (the
extract).

Pazom 90 106

5. Kpurepii oniHioBaHHSI pe3yJibTATIB HABYAHHA

Pe3ynbTaTi HaBUaHHS 3100yBaviB BUIOI OCBITH 3 HAaBYAJIbHOI JUCHMUILIIHU
BU3HAYAIOTHCS Yy Oanax, 1[0 BUCTABISIOTHCS 3TITHO 3 KPUTEPISAMH OIIHIOBAHHSI,
satBepmxkenumu B HJIITY ([lonooswcenns npo opeanizayiro oceimnvo2o npoyecy y
/[BH3 «/{onbacovkutl o0eparcasHull neoa2ociuHull VHigepcumem»
https://ddpu.edu.ua/images/stories/news/normativ/025.pdf):

IIkana ouinrosanns pezyiomamie HaguanHa 3000yeauie eunioi oceimu

3a HAKONNYYBAJILHOIK) 3a HANIOHAJILHOI0 IIKAJIOI0
100-06an1bHOXO 0151 eK3aMeHis, 014 3a71iKi6
IKAJI0K0 36imie 3 NPAKMuUKU ma
Kypcoeux poodim
90 — 100 GaiB BiZIMIHHO 3apaxoBaHO
89 — 75 GaiiB no0pe
60 — 74 GaniB 3aJIOBUTLHO



https://ddpu.edu.ua/images/stories/news/normativ/025.pdf

26 — 59 OaniB HE3aJI0BUIHHO HE 3apaxoBaHO

0 —25 GamB HENPUIHATHO

OuiHIOBaHHS PE3y/ibTaTIB HABYAHHS 3AIMCHIOETHCS T 4Yac MPOBEIICHHS
HaBUYAJIbHUX 3aHATH (JIEKIIll, MPAKTUYHI, Ta00PaTOPHIi) Ta CAaMOCTIMHOT pOOOTH.

OuiHiOBaHHS pe3yJIbTaTiB HaBUaHHS 3100yBayiB BUIIOI OCBITHM 3a JIEKIIIi
3MIMCHIOETHCS 32 TaKUMU KPUTEPISIMU: HPUCYMHICMb 3000y8aya Ha JeKyil,
CKNAO0AaHHA i1 KOHCneKmy Ta akmuHa y4acms y nepeoicy aexyii.

OuiHioBaHHS pe3yNbTAaTiB HaBYaHHA 37400yBayiB BUILOI OCBITH, OTPUMaHUX
miJi 4Yac MPaKTUYHOTO, JaOOpaTOPHOTO 3aHATTS, 3IMCHIOETHCS 3a TaKUMU
KPUTEPISIMHU:

— MiJ] Yac ONUTYBaHb — 3 NOGHY U IPYHMOBHY 8ION06i0b HA chopmynbosane
3anumanHs 3 memu 3aHAMms,;

— MiJl Yac TECTYBaHHSA — 3ad NPABUNbHI GION0BIOI HA 3aNUMAHHA Mmecmy 3
memu 3aHAmMms;

— y TIpoIieCcl BUKOHAHHS CUTYAIlIMHUX BIPAB 1 3aBJIaHb — 3d 3ANPONOHOBAHULL
NpAasUNbHULL  aneopumm  (NOCNiOOBHICMb) BUKOHAHHA 3A60AHHA, 3d 3HAHHA
MmeopemudHux OCHO8 npobiemu, nopyuieHoi 6 3a80aHHi, 3a  BOJNO0OIHHSA
NPAKMUYHUMU HABUYUKAMU, HEeOOXIOHUMU OJi BUKOHAHHS 3a60AHHS;, 3 OMPUMAHUU
NPABUNLHULL pe3yTbmam.

O1iHIOBaHHS pe3yJIbTaTiB HaBYaHHS 3100yBayiB BUIIOI OCBITH B IpoIieCi
HAIIMCaHHS TOTOYHUX, MPOMDKHUX KOHTPOJBHHUX POOIT 3IIHCHIOETHCS 3a
IpaBUJIbHI BIATIOBII HA MUTaHHS POOOTH.

OuinroBanHs pedeparTiB Ta Tpe3eHTallli 3a BHU3HAYEHUMH TeMaMu
3MIMCHIOETHCS BIJMIOBIIHO JI0 TAKUX KPUTEPIiB:

— 3a NOBHOMY MA BUKOPUCMAHHS CYUACHUX KOHYenyitl i ddcepen inghopmayii
(Kpim  JIeKyilino20 KOHCNeKmy, Mae Oymu we He MeHule mpbox odxicepel
iHhopmayii),

— 3a oghopmaenHss pobomu 32I0HO 3 GUMO2AMU | HAAGHICMb NOCUNAHb HA
BUKOpUCMAHY limepamypy ma oxcepend,

— 30 HASBHICMb 3MICMOBHUX BUCHOBKIE,

— 3a 2IUOOKI 3HAHHS HABYAILHO20 MAMePIany, ujo MiCmamsbcs 6 OCHOBHUX |
000amKOB8UX PEKOMEHOOBAHUX NIMEPAMYPHUX 0dHcepelax.

VY pasi BuUSBIEHHS HEBIANOBIIHOCTI pe3yJbTaTiB HAaBYAHHS OKPEMUM
KpuTepisiM 13 Tiel 4yu Tiei (HOpMH KOHTPOJIO 3HAHb KUIBKICTH OamiB, sKa
BUCTAaBIIETHCA 3700yBady, MOKe OyTH 3HUKEHA:

— 32 HETIOBHY BIJIIOBI/Ib;

— 32 KOYKHY HETIPaBUJIbHY BiJTIOBIIb;

— 32 HEBYaCHE BUKOHAHHS 3aBJ/IaHHS;

— 3a HEJIOCTOBIPHICTh MOAAHOI iH(OpMaIii;

— 32 HEJIOCTATHE PO3KPUTTS TEMU;

— 3a BIICYTHICTb MTOCUJIaHb Ha JIITEpaTypHI JKepena.

Pe3ynbTaT MOTOYHMX KOHTPOJIIB PIBHS 3HaHb 37400yBauiB BUIOI OCBITH
JICHHO1 Ta 3a04HOi JopM HaBYaHHS (y BUIJISA/II IEBHOI KUTBKOCTI OTPUMAaHUX OalliB)
000B’SI3KOBO JIOBOJSITHCSI BUKJIAJIau€M HAMNPUKIHII KOXKHOTO 3aHSTTS JO IXHBOTO




BiloMa, BUCTaBIAOTHCS B JKypHanm 00Ky poOOTHM akaieMidHOi Ipynud Ta €
MIACTaBOIO ISl OJI€PKAaHHS IOMYCKY 10 MICYMKOBOI'O KOHTPOJTIO.

Po3moais 6aJiB, 110 MoKy Th 3100yTH 3100yBa4i 3a TeMaMHu Ta
3a popMaMu HABYAJIBHUX 3AHATH

Jlexmii [TpakTruni CamMmocrTiiiHa

Tema 3aHATTS poborta
OYHA |3a0YHA | OYHA |3a04YHa | OYHA | 3a04YHA
T1 (T1.1, 1 1 5 7 14 16
T1.2, T1.3)
T2 (T2.1, 3 1 15 14 18 22
T2.2, T2.3,
T2.4, T2.5)
T3 (T3.1, 3 2 15 7 16 20
T3.2, T3.3,
T3.4)
[TincymkoBe 10 10
TECTyBaHHS
Pazom 7 4 45 38 48 58

Jlomyck 10 MiJACYMKOBOTO KOHTPOJIO 3 HABYAJIBHOI TUCUHUILIIHA CTAHOBUTD
60 GaniB, BU3HAYAETHCS SIK CyMapHa MiHIMalbHa KUIBKICTh OalTiB, IKY Ma€ HaOpaTu
3100yBad BUIIOT OCBITH i1 OTPUMAaHHS TO3WTHUBHOI OIIHKW. OIIHIOBaHHS
pe3yabTaTiB HaBYaHHSA y (HOPMi CEMECTPOBOTO 3Ky MPOBOJAUTHLCS IO 3aKIHUCHH]
BUBUCHHS HABYAIBHOI JUCHUIUIIHHU, 3a3BHYaii, Ha OCTAHHbOMY TPAKTHYHOMY
3aHATTI @00 B MEPioJ 0 MOYaTKy eK3aMeHaIliiHOi cecii BIAMOBIIHO A0 rpadika
OCBITHBOTO TpoIecy. Ha ocTaHHROMY 3aHSTTI BUKJIaJa4 3000B’A3aHUM OTOJIOCHUTH
3no0yBayaM HAKONWYEHI HUMHU Oajd IMOTOYHOTO OI[IHIOBaHHS 3 HaBYaJIbHOI
JTUCIUTUTIHKA, OTPUMAaHI ITi/1 Yac 3aHATh Ta 32 BUKOHAHY CaMOCTIHHY poOOTYy.

3armik, Ak QopMa KOHTPOIIO, mepeadadae 3apaxyBaHHA 31100yBaueBi Oaiis,
HAaKOMMYCHUX 3a pe3yJbTaTaMd TOTOYHOTO OI[IHIOBAaHHS 3 HaBYaIbHOI
JTUCHUIUTIHA, OTPHMaHI MiJ Yac JEKIIMHUX, MPAaKTUYHUX 3aHATHh Ta 32 BUKOHAHY
CaMOCTIHHY poOOTy (3a HasBHOCTI y 3700yBadya He MeHIIe 60 OamiB 3a TOTOYHY
po0oTy — 6€3 101aTKOBOTO ONMHUTYBAaHHS) i HE BUMarae o00B’I3KOBOT MPUCYTHOCTI
3m00yBaya BHINOI OCBITH. 3700yBad Ma€ MPaBO MiABUIIWTH BIACHUHN pPE3yabTaT
OI[IHIOBaHHA B 0ajaX 3 HABYAJIBHOI JUCIUIUTIHHU, ¢ POPMOIO KOHTPOIIO € 3alliK,
[IUISIXOM BUKOHAHHS JTOJAaTKOBUX 3aBJIaHb CAMOCTIHHOI POOOTH, ajie HE Mi3HiIe
HDK JI0 TIOYaTKy €K3aMeHaIliiHOT ceclii.

Ha ominky «3apaxoBano» (60-100 OamiB) 3acimyroBye 3100yBad BHINOi
OCBITH, SIKUHM 32 4Yac BIABIAYBaHHS JICKIIMHUX, MPAKTUYHUX Ta/a00 1a00paToOpHUX
3aHATh W 3a BUKOHAHY CAMOCTIMHY poOOTYy OTpMMaB 3a3HAUYEHY KUIbKICTh OalliB
MPOTSATOM CEMECTPY;



Ominka «He 3apaxoBaHo» (0-59 GaiiB) BUCTaBISEThCS 3100yBaueBi BUILOT
OCBITH, SIKMH 3a yac BIBIAYBaHHS JEKLUIMHUX, MPAKTUYHUX 3aHATH i 32 BUKOHAHY
caMoCTiiiHy po6oTy He HaOpaB 60 OaJliB yIpOJOBX CEMECTPY, BIH Ma€ MPOralvHU
B 3HAHHSIX OCHOBHOT'O HAaBYAJILHO-IIPOTPAMHOr0 MaTepiany.

6. 3acoOm KiarHOCTHKM pe3y/IbTaTiB HABYAHHS

[TepeBipouyHi poOOTH/TECTYBAaHHS; MMEPEeBIpKa BUKOHAHHS 3aBJaHb 3 MUTAHb
CaMOCTIHHO1 poOOTH; 3aJIiK.
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