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1. Onuc HaBYAJBHOI JUCIUILIIHHA

XapaKkTrepucTHKAa HABYAJIbHOI

HaiimenyBaHHs TUCHMILTIHA
OKAHUKIB nenna gpopma 3a04Ha (hopma
HABYAHHS HABYAHHS

KinbiicTs kpeautis — 3 Juctumiina ¢axoBoro BUOOpy

Pik migroroBku:

3aranbHa KUIBKICTb 2-i ‘ 2-i
roaud — 90 Cemectp
3-it | 3-it
Jlexmii
14 rog. | 10 rog.
[TpakTuyni

TwKHEBUX TOIUH JUISA 16 roz. ‘ 6 rox.
J€HHO1 ()OPMH HABYAHHS: CamocriitHa pobota
KOHTaKTHHX — 3
CaMOCTIHHOI poOoTH 60 rox. | 74 ron.

3n00yBaya — 6
Bun konTposro:

3aJIK

Memoro BUBYEHHS HaBYaldbHOI aucuuIuniHU «[lepekimam TEKCTIB pi3HUX
JKaHpiB» € (JOPMYBaHHS HABUUYOK aJICKBATHOTO MEPEKIaAy TEKCTY 3 ypaxXyBaHHSIM
HOro )KaHPOBUX Ta CEMAHTUKO-CTUJIICTUYHUX MTapaMEeTPIB.



2. MaTtpuisi pe3yJibTaTiB HABYAHHSA, METO/IIB HABYAHHSA, METOIB KOHTPOJII0 3 HABYAJIbHOI IUCHMILIIHA
«IIEPEKJIA/l TEKCTIB PI3BHUX KAHPIB»

Pe3ynbraTi HaBUaHHS 3
IUCIATUIIHA

MGTOI[I/I HaB4YaHHA

MGTOI[I/I KOHTPOJIXO

1. Bmie opienTyBatucs y
1H(OpMaLIlHIA CTPYKTYpI
(YyHKIL10HAJIBHOTO 3MICTY TEKCTY,
sIKa BU3HAYAa€ MOBHUM CTUIIb TBOPY.

2. BMie 3acTOoCOBYBaTH TEOPETUYHI
nepeKIIaialbKi MOJIel y mpolieci
3M1MCHEHHS TIEpeKIany.

3. Bmie npoBOAUTH JIEKCUKO-
CeMaHTUYHHUH Ta CTUIICTUYHUMA
aHaJIi3 TEKCTY 3 OOTPYHTYBaHHIM
3aIPOIIOHOBAHUX 3aC001B
nepeKIany.

JlocmiqHUITBKUH METO/ HaBYaHHS
YacTKOBO-TIONTYKOBHM METO/I HABYAHHS
[TosicHIOBaJIBHO-1JTIOCTPATUBHUNA METO/
HaBYaHHSI

MeTton npoOaeMHOro BUKIIaTy
HaBYAJIbHOTO MaTepiainy
PernmpoaykTHBHUM METO/] HABYAHHS
['epMeHEBTHYHMI METO] HABYAHHS
CnoBecHi meToau (JIekiis, 6ecina,
JACKYCIisl, TUCITYT).

MeTop IPO€EKTIB 3 BeO-TEXHOJIOT1SIMH.
Metoau nepeBepHyTOTO Ta 3MIIIAHOTO
HaBYaHHS.

PRES-dopmyrna.

MeTto TBOPUOTO MOMIYKY.

MeToau yCHOTO KOHTPOJIIO: 1HIUBIIyaTbHE
ONUTYBaHHS, PPOHTAIHHE OMMMTYBAHHS,
cmiBOecia, 3aiK.

MeTtoau NuCbMOBOTO KOHTPOJIIO: TOTOYHA
KOHTpPOJIbHA PO00Ta, MiJICYMKOBAa KOHTPOJIbHA
po0oTa, KOHTPOJIb MUCHbMOBUX MEPEKIIAIIB
TEKCTOBUX (HOPM.

Metoau TeCTOBOrO KOHTPOJIFO: HOTOYHE
MMCHMOBE TE€CTYBaHHS; IM1JICYMKOBE IMHCbMOBE
TECTyBaHHSI.

MeTtoau caMOKOHTPOJIIO: PEryJIFOBaHHS
BJIACHOI HABYaJbHOI JISTLHOCTI,
YAOCKOHATIOBAHHS ii; caMoaHaJi3.




3. CTpyKTypa HaBYAJIbHOI JUCHUILIIHA

Ha3Bu Tem KinpkicTh roaun
/lenna ¢popma HaBuyaHHs | 3aouHa popMa HABUAHHS
YChO 30KpeMa YCb 3okpema
o m|Ja|iH ([cp|oro| g |m|Jab | iH |c.p
O | I . i .
1 2 4,5 /6|78 |91 11 |12]|13
0
Tema 1. The Concept | 12 2 81 9 |1 8
of Genre and Its
Characteristics.
Typology of Genres
Paszowm 3a Temoro 1. 12 2 8 9 1 8
Tema 2. Text in 12 2 8 |13 |2 |1 10
Relation to Style,
Genre and
Discourse. Discourse
Texture
Paszowm 3a Temoro 2.
12 2 8 |13 |2 |1 10
Tema 3. “Laws” of 16 4 10| 16 | 2 |2 12
Translation.
Translation
Equivalence
Pa3zomMm 3a Temoro 3. 16 4 10| 16 | 2 |2 12
Tewma 4. Genre-Type: | 12 2 8 |14 |1 |1 12
Specificity of
Translation
Pa3omMm 3a Temoro 4. 12 2 8114 |1 |1 12
Tema 5. Cultural 12 2 8 |11 |1 10
Elements in
Translation
Pa3zowm 3a Temoro 5. 12 2 8 |11 | 1 10
Tewma 6. Intricate 14 2 10 16 | 2 |2 12
Grammar:
Translation
Specificity




Paszowm 3a Temoro 6. 14 | 2|2 10| 16 | 2 |2 12

Tema 7. ldiomatic 12 |2 |2 8 |11 | 1 10

Vocabulary:

Translation

Specificity

Pa3om 3a Temoro 7. 12 | 2|2 8 |11 | 1 10
Ycevororoauu | 9o |1 |1 60 | 90 | 10 | 6 74

416

4. TlporpamMa HABYAJIbHOI TUCUMUILTIHA

4.1 Temu JeKuin

Ne Ha3Ba Temn KinbkicTh roauu
3/m Jdenna 3aouna
¢popma ¢popma
HaAaBYaAHHA | HABUYAaHHA

1. | The Concept of Genre and Its Characteristics. 2 1
Typology of Genres

2. | Text in Relation to Style, Genre and Discourse. 2 2
Discourse Texture

3. | “Laws” of Translation. Translation Equivalence 2 2

4. | Genre-Type: Specificity of Translation 2 1

5. | Cultural Elements in Translation 2 1

6. | Intricate Grammar: Translation Specificity 2 2

7. | Idiomatic Vocabulary: Translation Specificity 2 1
Pazom 14 10




4.2 TeMaTHKa NPAKTHYHUX 3AHATH

Ne
3/m

Haz3zBa temu

KiabkicTs
rOANH

Jlenna

¢dopma
HABYAHHS

3ao4yHa

¢popma
HABYAHHS

Seminar 1

1.

6.

7

The Concept of Genre

2. Genre and Typology

3. Genre and Readers' Expectations

4,

5. Form versus Content. Style as a Stylistic

Genre and Culture

Category in Translation
Text-Type Focus
Discourse Texture: Main Principles

Practical assignments

Seminar 2

1.
2.

3.

4.

Basic “Laws” of Translation

The Translator’s Motivation. Author-
centered and Reader-centered translating
Generalities of Equivalence.

Levels and Types of Equivalence.

Practical assignments

Seminar 3

1.
2.
1.
2.

3.

Text-Type Translation

Literary Genres: Specificity of Translation
Newspaper-Publicistic Genres: Specificity
of Translation
Scientific
Translation
Business Writing Genres: Specificity of
Translation

Genres: Specificity  of

Practical assignments

Seminar 4

1.

4.

Translation and Realization of Contextual
Meanings of the Definite and Indefinite
Articles.

. Asyndetic Noun Clusters and Rendering

Their Meaning into Ukrainian. Approaches
to Translating Asyndetic Substantive
Clusters.

Ways of Rendering the Lexico-
grammatical Meanings and Functions of
the English Infinitive.

Ways of Translating Participles and




Participial Constructions.
5. Ways of Translating Gerundial
Complexes/Constructions.
6. Ways of Conveying the Passive Voice
Constructions.
Practical assignments

5. | Seminar 5 2
1. Translation of Idiomatic VVocabulary.
Peculiar Features.
2. Transformation of Idiomatic VVocabulary in
Translating Process.
Practical assignments
Pazom 16 6
4.3 Camocriiina pobora
Ne Ha3Ba Temu KinbkicTh
3/m TOJAUH
Jlenna 3aouna
¢popma dpopma
HAaBYaAHHA | HABYUAHHA
1. | Belles-lettres style: Specificity of translation and 6 8
revision
2. | Media-text: Specificity of translation and revision 6 8
3. | Scientific prose: Specificity of translation and 4 6
revision
4. | Style of official documents: Specificity of 6 8
translation and revision
5. | Methods and ways of translating proper names 4 4
6. | Conveying the names of organizations, 4 6
companies and corporations
7. | Units of international lexicon and ways of 4 4
rendering their meaning and lingual form
8. | Ways of conveying the lexical meaning of 6 6
genuine internationalisms
9. | Translation of loan internationalisms 4 4
10. | Units of nationally biased lexicon and ways of 4 4
their translation
11. | Objectively required and subjectively 6 8
introduced/contextual transformations of
language units
12. | Objectively and  subjectively  conditioned 6 8
transformations of lexical units in the process of
translation
Pazom 60 74



https://www.google.com.ua/url?sa=t&rct=j&q=&esrc=s&source=web&cd=4&ved=0ahUKEwius8uGvM3bAhUiCZoKHZ_CAH0QFghVMAM&url=https%3A%2F%2Fstudopedia.ru%2F10_226850_Belles-lettres-style.html&usg=AOvVaw3-1Wcgz6_wUgUpEmvjoGsV

5. Kpurepii oniHiOBaHHs1 pe3y/ibTaTiB HABYaHHS

IlIkana oyinrweannsa pe3yiomamis HA64YaAHHA 3000y8auis euuioi oceimu

3a HAKONMUYYBAJIbHOIO 3a HaNiOHAJILHOIO LIKAJIOK0
100- 6aJIbHOI0 IIKAJIOK0 0717 eK3aMeHi8, 0114 347iKi6
36imie 3 NPAKmMuKu ma
Kypcosux pooim
90 — 100 GamB BIZIMIHHO 3apaxoBaHO
89 — 75 GainiB noope
60 — 74 OaiiB 3aJI0BIJIGHO
26 — 59 GaniB HE3aI0BLITBHO HE 3apaxOBaHO
0 — 25 GamniB HETIPUHAHITHO

6. 3aco0u niarHOCTHKM pPe3yJIbTATIB HABYAHHA

[TepeBipouHi poOOTH/TECTYBaHHS; TIEPEBIpKa BUKOHAHHS 3aBJaHb 3 MUTaHb
CaMOCTIHHOI pOOOTH; 3aTTiK.
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