JlepxaBHHI BHIIHH HABYAJbHHH 3aKJ/1a]1
«JlonGacbKMii ep:KaBHUI MeAaroriYyHul yHiBepCHTEeT»

dakynbreT BiT0TOrIYHUH

Kadeapa repMaHChKOI Ta C/I0B’SHCBKOT inosiorii

POBOYA IIPOT'PAMA
HABYAJILHOI JUCLUIIJITHA

AHAJII3 XYAOXKHBOI'O TEKCTY

MiArOTOBKHM 3100yBaviB Apyroro (MaricTepcbKoro) piBHs BUILOI OCBITH

cneuiajbHOCTI 014 CepenHs ocBiTa

npeameTHoi cneniaabnocti  014.02 Cepenns ocsita (Mosa i niTeparypa
(aHrmilcHKA))

3a ocBiTHBO-ipodeciiinolo nporpamoro  «Cepenns ocsita (MoBa i JiTepatypa
(aHrmicebKa))»

MOBAa HABYaHHSHA aHrJiicbKa, yKpalHChKa

Cnor’sincbk — 2021 p.



Po3pobHuk:

AnanbsH E. JI. — kaHauaaT nenaroriuHux Hayk, JAOLEHT Kadeapu repMaHChKol Ta
cioB’stHebkol  ¢dimonorii  JIBH3  «/loHOacekuii  nepkaBHHM — MeqaroridyHui
YHIBEPCUTET

PELIEH3EHTMU:

Koporsiesa I. b. — kanauaar nejaroriyuHux Hayk, JOLEHT KadeapH repMaHChKOT Ta
cnoB’saHebkol  dinonorii  JIBH3  «JlonOackkuii  nepkaBHHMM  IegaroriuHuii
YHIBEPCUTET»

PajgzieBcbka O. B. — kaHAuAaT nmegaroriyHuX Hayk, JOUEHT Kadeapw iHO3eMHUX
moB JIBH3 «/lonbacekuii nep:kaBHUI NeJaroriuHuil yHiBEpCUTET»

Poboua HaBuambHa nporpama po3risHyTa i cXBaJleHa Ha 3acijaHHi kadenpu
repMaHCbKOI Ta CIIOB’IHChKOT (istosorii
[TpoTokon Ne 1 Bix «27» cepnns 2021 p.

3aBinyBay kadenpu

| a5

Wﬂj{é’ A. Gin. H., npod. 'nmymenko Bonoaumup Anzpiiiosuy

[Toromkeno rpymoro 3abesnevenHs cneuiagbHocti 014 Cepeans ocBita
npeametHoi  cmeuianeHocTi  014.02 Cepenns ocsita (Mosa i miteparypa
(aHrJikchbKa)).

KepiBHUK rpynu 3a0e3nedyeHHs ,2/52;%&- ['nymenko B.A.
/7

3aTBepI)KEHO Ta PEKOMEHI0BAHO JI0 BIIPOBAIKEHHS
BUEHOIO PaJIoro
JlepkaBHOIO BUILIOTO HABYAJIBHOTO 3aKJIaly
«Jlonbacpkuii epkaBHUH MeJaroriYHui yHiBEPCHUTET

“30” cepmasa 2021 p.

npotokoa Ne 1



1. Onuc HaBYAJBHOI JUCIUILIIHHA

XapaKkTrepucTHKAa HABYAJIbHOI

HaiimenyBaHHs TUCHMILTIHA
OKAHUKIB nenna gpopma 3a04Ha (hopma
HABYAHHS HABYAHHS

KinbiicTs kpeautis — 3 Juctumiina ¢axoBoro BUOOpy

Pik migroroBku:

3aranbHa KUIBKICTb 2-i ‘ 2-i
roaud — 90 Cemectp
3-it | 3-it
Jlexmii
14 rog. | 10 rog.
[TpakTuyni

TwKHEBUX TOIUH JUISA 16 roz. ‘ 6 rox.
J€HHO1 ()OPMH HABYAHHS: CamocriitHa pobota
KOHTaKTHHX — 3
CaMOCTIHHOI poOoTH 60 rox. | 74 ron.

3n00yBaya — 6
Bun konTposro:

3aJIK

Memoro BUBYEHHS HaBYAIbHOI JUCHUIUTIHU «AHANI3 XYAOXKHBOTO TEKCTY» €
dbopMyBaTH Ta MOTIMONIOBATH 3HAHHS CTYACHTIB-(DIJIOJIOTIB IIOJI0 BaXKITMBHX
acCmekTiB Teopli Ta MPAaKTUKH KOMIUIEKCHOTO JIHIBOCTHIIICTUYHOIO aHaji3y
XYyJI0)KHBOT'O TEKCTY (Ha MaTepiail aHTJI1HCbKOI MOBH).



2. Martpuisi pe3yJibTaTiB HABYAHHSA, METO/AIB HABYAHHS, METOAIB KOHTPOJIIO 3 HABYAJIbHOI JUCUMILIIHA

«AHAaJI3 Xy/10:KHBOT0 TEKCTY»

PCBYJIBT&TI/I HaB4YaHHA 3 I[I/ICHI/IHJ'IiHH

MGTOI[I/I HaB4YaHHA

MeTOIII/I KOHTPOJITO

1. Vmie rpaMOTHO OmMpanboOByBaTH
HAayKOBO-METOJIMYHY JHTEpaTypy 3a
TEMaTUKOIO JOCIIIKEHHS.

2. Bonogie KOMITETEHTHICTIO
aHadi3yBaTW  XYJIOXKHIM  TEKCT,
BUOKPEMJTIOIOYHM  €JIEMEHTH  HOro

CTPYKTYpPH Ta OI[IHIOIOYH HOoro 3
1IEHHO-3MICTOBHOI Ta €MOTHUBHO-
EKCIPECUBHOI MO3UIIIH.

3. YMie iHTeprpeTyBaTH METaMOBY
AyTEeHTUYHOTO XYJ0KHBOTO TEKCTY.

MeTon THTBICTUYHOTO aHAIIZY

Jlocmi THUILKUI METO HaBUaHHS
YacTKOBO-TIONTYKOBHM METO/I HABYAHHS
[TosicHIOBaJIBHO-1TTIOCTPATUBHUNA METO
HaBYaHHS

Metoa npoOaeMHOTro BUKIIaly HABUAJIBHOTO
Marepianry

PernmpoaykTHBHUM METO/] HABYAHHS
['epMeHEBTHYHMI METO/] HABYAHHS
CnoBecHi meroau (JIekiis, 0ecizia, TUCKYCis,
JTUCTTYT).

MeToj IPO€EKTIB 3 BEO-TEXHOJIOT1SIMH.
Metoau nepeBepHyTOTO Ta 3MIIIAHOTO
HaBYaHHS.

PRES-dopmyina.

MeTto TBOPUOTO MOMIYKY.

MeToau yCHOTO KOHTPOJIIO: 1HUBIAyalbHE
OTMUTYBaHHS, GPOHTATHHE ONMMTYBAHHS,
cmiBOeciaa, 3alK.

MeToau NuChbMOBOTO KOHTPOJIO: TOTOYHA
KOHTpPOJIbHA pOo0O0Ta/ MiICYMKOBAa KOHTPOJIbHA
poboTa 3 aHamizy (pparMeHTiB aBTEHTUYHOTO
XYJ0KHBOTO TEKCTY.

MeToau TECTOBOTO KOHTPOJIIO: TOTOYHE
NUChbMOBE TECTYBaHHSI; MiICYMKOBE MHMCbMOBE
TECTYBaHHS.

MeToau CaMOKOHTPOJIIO: PEryIOBaHHS
BJIACHOI HaBYaJIbHOI JISUILHOCTI,
YIOCKOHATIOBaHHS ii; caMoaHaJi3.




3. CTpyKTypa HABYAJIbHOI AMCHUILIIHA

Ha3Bu Tem KinbkicTh roaun
JleHHa ¢popma 3aouna ¢popma
yCBOT 30KpeMa yCBOT 30KpeMa
O |n|m|na|iH |cp| O |x|m|Jjaj|iH
O | I . 0O | &1
1 2 31415 |6 |7 8 9| 1]11]12
0
TEMATHYHWUM PO3JILI 1. Text Linguistics as a Branch of Linguistics.
Tema 1.1
Generalities of 5 1 - 4 6 -
Text
Linguistics.
Tema 1.2
Semantic
categories of 9 112 | - 6 12 2 | 2| -
the text.
Tema 1.3 8 2 6 6
Structural
categories of - -
the text.
Pa3zomMm 3a
TEMaTHYHUM 22 |2 |4 - 16 24 212 | -
posaiiom 1
TEMATHYHUH PO3JILJI 2. Literary Text as a Poetic Structure
Tema 2.1 7 1|2 4 4
Principles of
poetic
structure
cohesion.
Tema 2.2
Literary text
as a poetic 5 1 - 4 6 2
structure.




Tema 2.3
Macro-
components of
poetic
structure. Plot,
its constituent
parts. Plot
structure.

10

Tema 2.4
Macro-
components of
poetic
structure.
Composition.
The ways of
the
representation
of the events
in a literary
work.

Tema 2.5
Genre:

typology.

Pa3zom 3a
TeEMAaTUYHUM
pO3/1II0M 2

36

6

6

- 24

32

4 |2

26

TEMATHYHHUH PO3IL1

3. Linguostylistic Interp

retation of the

Text

Tema 3.1 The
method of
linguostylistic
analysis.

5

1

- 4

6

Tema 3.2
Principles of
linguostylistic
analysis of the
fiction text.

12

Tema 3.3 The
metalanguage
of
linguostylistic
S.

10




4.1. Temn aexkuiu

Tema 3.4 8 2 6
Lexis in 10 |2 |2 - 6
textual
analysis.
Pa3om 3a
TEMAaTUYHUM 32 6|6 | - 20 34 4 |2 28
po3aiiom 3
Yevoro| oo |1 | 1| - 64| 90 |16 74
TOJIMH 416 0
4, IIporpama HaBYAJBHOI M CHUILIIHA

Ne Ha3Ba Temn KinbkicTh roaun
3/m Jenna 3aouna
¢popma dpopma
HAaBYaAHHA | HABUYAHHA
1. | Generalities of Text Linguistics. Semantic 2 1
categories of the text.
Structural categories of the text.
2. | Principles of poetic structure cohesion. Literary text 2 1
as a poetic structure.
3. | Macro-components of poetic structure. Plot, its 2 1
constituent parts. Plot structure. Composition. The
ways of the representation of the events in a literary
work.
4. | Genre: typology. 2 1
5. | The method of linguostylistic analysis. Principles of 2 2
linguostylistic analysis of the fiction text.
6. | The metalanguage of linguostylistics. 2 2
7. | Lexis in textual analysis. 2 2
Pazom 14 10
4.2. TemaTuka NpPakTUYHUX 3aAHATH
Ne Ha3Ba Temu KinbkicTh
3/m TOAMH




Jlenna

¢opma
HABYAHHSA

3ao04Ha

¢popma
HABYAHHSA

The outlines of the following theoretical
questions:

— Generalities of Text Linguistics.

— Semantic  categories of the text
(informativity, presupposition,
pragmatics).

— Structural categories of the text (integrity,
cohesion, prospectiveness,
retrospectiveness, continuum).

The review of the scheme of overall
linguostylistic analysis of a fiction text.

4

The outlines of the following theoretical
questions:

— Principles of poetic structure cohesion
(principle of incomplete representation,
principle of analogy and contrast, principle
of recurrence).

Text analysis of the work of literature: “The Last
Leaf” by O. Henry.

The outlines of the following theoretical
questions:
— Macro-components of poetic structure.
Literary image. The theme. The idea.
— Macro-components of poetic structure.
Plot, its constituent parts. Plot structure.
Text analysis of the work of literature: “Cat in
the Rain” by E. Hemingway.

The outlines of the following theoretical
questions:

— Macro-components of poetic structure.
Composition. The ways of the
representation of the events in a literary
work.

— Genre (epic, lyric and dramatic genres).

Text analysis of the work of literature: “4 Cup of
Tea” by K. Mansfield.

The outlines of the following theoretical
questions:

— The method of linguostylistic analysis.

— The metalanguage of linguostylistics.




Tropes and figures of speech.
Text analysis of the work of literature: “The
Apple Tree” by J. Galsworthy
(the extract).

The outlines of theoretical
questions:

— Lexis in textual analysis.

— Principles of linguostylistic analysis of the

fiction text.

Text analysis of the work of literature: “IF” by
R. Kipling.
Text analysis of the work of literature: “How the
whale got its throat” by R. Kipling.

the following

Pazom

16

4.3. Camocriiina po6orta

3/m

Ha3zBa temu

KiabkicTh
TOAMH

Jlenna

¢popma
HABYAHHS

3aouyHa
¢popma
HABYAHH
b

Text as an integral whole. The problem of the
essence of the notion “text” and “discourse”.

4

4

The category of depth. The notion of
“implication”.

4

4

Cohesion. The basic concept of cohesion. The
mechanisms of cohesion.

Correlation between cohesion and coherence.
The Entity (Wholeness).

The author’s idea and the objective idea of the
fiction text. The definition and the essence of
the notion “author’s intention”.

Historicity of plot. The main constituents of
plot. Correlation between plot and composition.

The problem of the category of composition.
Composition as traditional philological object:
form and/or content: theoretical approaches that
identify composition with structure (form) of
the fiction text versus ones that identify it with
plot and story (content) of the fiction text.

Short story as a short prose genre.

I

Methods and issues in linguostylistic analysis.




9. | Methodological considerations.
Foregrounding theory.
Text analysis of the work of literature: 8 8
“Honeymoon” by K. Mansfield.
10. | Text analysis of the work of literature: “The
Wind_in_the Willows” by K. Grahame (the
extract).
11. | Vocabulary as the level of linguostylistic
analysis of a fiction text. Connotation as a 8 8
secondary nomination, its emotive charge in the
piece of imaginative literature.
Text analysis of the work of literature: “A
Blackjack Bargainer” by O. Henry.
Text analysis of the work of literature: “The 8 8
Curtain Blown by the Breeze” by M. Spark.
12. | Text analysis of the work of literature: “The
picture_of Dorian_Gray” by O. Wilde (the
extract).
Pazom 60 74
5. Kpurepii oniHiOBaHHS pe3yJIbTATIB HABYAHHS
IIkana ouintosannsa pezynromamie HAGUAHHA 3000yeayie euuLOi oceimu
3a HaKOIMMYYBAILHOIO 3a HaIlOHATLHOIO MIKAJIO0
100-6ampHOTO TIKATIOI0 0151 eK3aMeHI8, 0151 3471IKI8
361Mi6 3 NPAKMUKU Ma
KYPCOBUX pooim
90 — 100 6amiB BIIMIHHO 3apaxoBaHO
89 — 75 GaiB no0pe
60 — 74 GauiB 3a7I0BUJIbHO
26 — 59 GamiB HE3a/I0BLIIHHO HE 3apaxOBaHO
0 — 25 GamniB HETIPUHHSIITHO

6. 3aco0u niarHOCTHKM pPe3y/IbTATIB HABYAHHA

CaMOCTIHOT poOOTH; 3alTiK.

[TepeBipouni poOOTH/TECTYBaHHS; TIepEBIpKa BUKOHAHHS 3aB/IaHb 3 MMHUTAaHb
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